International Tea Day: Celebrating the World's Favourite Brew

nternational Tea Day, observed on May 21, honours one of the world's most beloved beverages and the millions of people who
grow, harvest, and serve it. From morning routines to evening conversations, tea connects cultures and traditions across
continents. The day highlights the importance of sustainable tea production, fair trade practices, and the livelihoods of small
farmers who form the backbone of the industry. It also encourages tea lovers to explore diverse varieties, from green and black
to herbal infusions, while appreciating the health benefits and comforting ritual that a simple cup of tea brings to everyday life.
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#AMBITIONS

Being a grandfather
S truly wonderful!

Hot foods like onion pakodas, rice cakes,
tempura, soup, tofu, grilled sausage,

radish cake, and more. And no one stops
him (as long as he doesn't eat too much)

reaking News:
Children have final-
ly discovered the
most wonderful job
in the world... being
a grandfather!

A small child
was asked at school to write
an essay on: "My
Aspirations."

He wrote -

"I don't want to become a
President,

I don't want to become a
Doctor,

I don't want to become a
Scientist,

None of these!

My future ambition is - to
become a grandfather!

Because being a grandfa-
ther is something truly great!

Because my grandfather:
® Can wake up late in the

morning.
® Can take an afternoon
nap.
Can watch TV in the
evening and sleep early.
No homework.
No summer assignments.
No tuition either.
If there's nothing to do, he
can sit under a tree and
enjoy the breeze.
® Or go to the park and play

chess with someone.

He can play video games
as long as he wants, no one
complains!

i -

Coffee in the morning,

Tea in the afternoon,

Wine at night, living hap-
pily like a king.

Free travel on buses,

And if lucky, someone
even offers a seat.

High-speed trains and
movies, half price!

He can eat whatever he
feels like- Hot foods like
onion pakodas, rice cakes,
tempura, soup, tofu, grilled
sausage, radish cake, and
more.

Cold treats like tofu pud-
ding, shaved ice, papaya milk,
ice cream, jelly, pudding,
mung bean jelly, cheese.

And no one stops him (as
long as he doesn't eat too
much).

He can do whatever he
likes- Sing, dance, paint,
play the piano or trumpet, go
mountaineering, or
trekking!

And if he has money in
his pocket, he can even travel
around the world!

Being a grandfather is
truly wonderful!

Inspiration: Grandfathers
themselves may not even real-
ize how happy they really are!

Heartfelt greetings to all
the grandfathers and grand-
mothers!

Being a Grandfather is the
ultimate dream job!"

The Librarian Who Risked

Life To Save His Books

hen people plcture
heroes, librarians don't
usually make to the list,
but maybe, they should.
In 2012, as extremists
closed in on the ancient
city of Timbuktu, one
librarian made a quiet,
dangerous decision: the
city's priceless books
would not be lost on his watch. What
followed was a real-life story of
courage, secrecy, and determina-
tion, as centuries-old manuscripts
were smuggled out under the noses
of armed militants.

Timbuktu: A Legendary
City of Scholarship

What most people don't know is that
for centuries, Timbuktu was also
one of the greatest centers of learn-
ing in the world, home to an aston-
ishing collection of ancient manu-
scripts, on everything from astrono-
my and medicine to law, poetry, and
theology.

And the reason so many of those
priceless texts still exist today,
despite being threatened with
destruction by extremists, is
because of one extraordinary man:
Abdel Kader Haidara, the librarian
and manuscript-guardian whose
courage and ingenuity helped save
hundreds of thousands of books
that might otherwise have been lost
forever. Timbuktu's rich history as a
hub of Islamic scholarship dates

back to medieval times, when
traders, scholars, and students from
across Africa and the Middle East
flocked to study in its libraries and
madrasas. Over centuries, families
in the city collected tens of thou-
sands, maybe hundreds of thou-
sands, of handwritten texts cover-
ing topics you wouldn't expect in the
desert: mathematics, philosophy,
law, medicine, poetry, and more.

The Mamma Haidara
Commemorative Library is a pri-
vate manuscript library in
Timbuktu, Mali. Founded by Abdel
Kader Haidara in 2000 and named in
honour of his father, the library pre-
serves one of the oldest and largest
private manuscript collections in
Timbuktu, with about 22,000 items.

The library houses a collection
founded in the 16th century by
Mohamed El Mawlud. After the sack
of Timbuktu by Moroccan soldiers
in 1591, E1 Mawlud's descendants in
the Haidara family kept their manu-
scripts in relative safety within the
family home, as did other scholarly
households in Timbuktu.

During the 20th century,
Mamma Haidara collected other
Malian manuscripts and bought
manuscripts in Egypt and Sudan.
He had also helped collect over 2,500
historic manuscripts for the Ahmed
Baba Institute before his death. A
judge, scholar, and teacher, Mamma
Haidara amassed a large and his-
toric personal collection of books
and manuscripts over his lifetime.
By his death in 1981, he had built
cooperative relationships with

Timbuktu's rich history as a hub of
Islamic scholarship dates back to
medieval times, when traders, scholars,
and students from across Africa and
the Middle East flocked to study in its
libraries and madrasas. Over centuries,
families in the city collected tens of
thousands, maybe hundreds of
thousands, of handwritten texts
covering topics you wouldn't expect in
the desert: mathematics, philosophy,
law, medicine, poetry, and more.

#TIMBUKTU'S ANCIENT BOOKS

other manuscript libraries to pro-
mote the research, conservation,

and exchange
throughout Mali.

These manuscripts were pre-
cious records of Africa's intellectual
and cultural heritage, so significant,
in fact, that many scholars compare
their importance to other globally
treasured archives. But unlike
many great repositories elsewhere,
Timbuktu's manuscripts weren't all
stored in a grand museum. Instead,
they belonged to families, private
libraries, and community institu-
tions, passed down through genera-
tions.

of manuscripts

Enter the Librarian:
Abdel Kader Haidara

Imagine being the person responsi-
ble for protecting hundreds of thou-
sands of priceless artifacts while
armed extremists take over your
city. That was the reality facing

Abdel Kader Haidara, a tall,
thoughtful man born and raised in
Timbuktu, whose life was shaped by
its written history.

As the owner of the largest pri-
vate manuscript collection in town
and founder of the heritage organi-
zation SAVAMA (Sauvegarde et val-
orisation des manuscrits pour la
défense de la culture islamique),
Haidara was essentially the chief
caretaker of one of Africa's richest
cultural legacies. In April of that
year, returning from a business trip,
he found Timbuktu under the con-
trol of a thousand Islamic extrem-
ists.

When jihadist fighters marched
into Timbuktu, Haidara didn't flee
immediately like many others.
Instead, he stayed, quietly organiz-
ing a plan that seemed almost fan-
tastical: evacuate the manuscripts
before they could be destroyed. In
2012, together with his colleagues,
he organized the rescue of more

than 350 thousand ancient manu-
scripts of Islamic culture from the
iconoclastic violence of the funda-
mentalist Jihadist militias.

He began by moving the manu-
scripts from public libraries into the
homes of families who had tradi-
tionally preserved texts. It was slow,
secretive work, done under the
cover of daybreak and dusk. The
manuscripts were packed into metal
trunks and hidden throughout the
city, a risky strategy that relied on
stealth and trust.

Smuggling the
Manuscripts Out of Town

With the manuscripts tucked away
safely in private houses, Haidara
and his allies realized that they
needed to move them out of
Timbuktu entirely and fast. The
extremists had already burned
some texts and made it clear that
Sharia law would not tolerate treas-

ures like these.

What followed was a true logisti-
cal feat, almost unbelievable in its
daring.

Teams of couriers, including
Haidara's own nephew and volun-
teers from families with manuscript
collections, began smuggling boxes
of manuscripts out of the city, often
by nightlight, concealed under blan-
kets or in metal trunks. These
weren't slick covert ops: manu-
scripts traveled by donkey cart, on
pushcarts, hidden under car seats,
and even on canoes down the Niger
River. Every checkpoint manned by
militants was a threat; every jour-
ney could spell disaster.

The plan had three
major phases

1. Move the manuscripts into safe-
houses within Timbuktu. This
allowed them to avoid immedi-
ate threats from fighters scan-
ning the libraries.

2. Smuggle the manuscripts past
checkpoints and across long dis-
tances to Bamako, Mali's capital.
This meant navigating desert
roads, rivers, and the constant
danger of encounter with mili-
tants.

3. Once the north became a full
war zone, traditional road travel
became nearly impossible, so the
rescue operation shifted to
water transport down the Niger
River, a slower, more circuitous
but safer route to freedom.
Despite all odds, this team of

librarians and volunteers pulled it
off. By the end of the mission, esti-
mates suggest that more than
350,000 ancient manuscripts, nearly
the entire archive, had made it safe-
ly to Bamako, far from the grasp of
jihadists. Only a few thousand were
lost to burning or looting.

Heroism in the Shadows

What makes Haidara's story so
remarkable isn't just the scale of the
operation, it's the calm courage with
which he and his allies conducted it.
These were books, after all, not
weapons, not treasure in the every-
day sense, but ideas. They risked
their lives to protect knowledge
because they understood what it
meant to humanity, to history, to the
heritage of West Africa and the
world.

As Haidara himself once
implied, losing those manuscripts
would have meant erasing centuries
of intellectual life, a loss not just for
Mali, but for all of us.

Despite Haiara's efforts, in
January 2013, the Al Qaeda militia-
men set fire to the Ahmed Baba
Institute in Timbuktu, which kept
almost 100,000 manuscripts. Shortly
after, the French army intervened in
the northern of Mali to quell the
conflict: the Islamists had destroyed
4.000 manuscripts, a small percent-
age if you consider that in total the
city housed almost 400 thousand
before 2012.
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#NATURAL

A river that dyes
cloth better than
any chemical

In 1962, a group of nomadic Baghi artisans travelling from
Sindh passed through this quiet village. They paused by a river.
And what they found changed the fate of Bagh forever

n Bagh, Madhya
Pradesh, colour meets
water and magic
begins.

An Accident that
changed everything

In 1962, a group of nomadic
Baghi artisans travelling from
Sindh passed through this quiet
village. They paused by a river.
And what they found changed
the fate of Bagh forever.

The River that sets
colour in stone

The Baghini River, rich in cop-
per, has an unusual gift. It locks
in colour permanently. No fix-
ers. No chemicals. Just nature
perfectly aligned with craft.

From Water to Art

With this discovery, Bagh block
printing took birth. Designs
once fugitive now stayed. And a
legacy began, carved, dyed and
sun-dried. Bagh's unique craft
of thappa chappai, or block
printing with natural colours,
has evolved from a rudimentary

tribal art to an invaluable part
of the heritage and cultural
identity of Madhya Pradesh.
Some of the blocks used by arti-
sans are over two hundred
years old. The traditional
designs are inspired by nature,
the ancient Bagh Cave paint-
ings, and the jali (lattice) work
of the Taj Mahal. Each block
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has a name: chameli (jasmine),
maithir (mushroom), leheriya
(waves), keri (iImango), and jur-
varia (small dots).

The craftsmen only use teak
wood, locally known as Sagwan,
sourced from Valsad, a town
near Gujarat-Maharashtra bor-
der, for making Bagh printing
Blocks. Teak provides the per-
fect base for carving intricate
motifs as it is a dense and
strong wood. It doesn't absorb
water or distort in shape even
after years of usage.

Some motifs are inspired by
Bagh Cave paintings, Taj Mahal
jail work, and oral traditions.
Each thappa is a page from the
artisan's memory.

The Ritual of 16 Steps

This isn't quick craft. Bagh
printing follows a 16-step ritual
passed down generations.
Soaking, softening, sun-drying,
hand printing. And one wrong
sunray can ruin it all.

The Colours speak
nature's language

Dyes come from the Earth. Red
from alum and tamarind. Black
from iron rust. Khaki from
pomegranate. Yellow from hara-
da powder. Thickened with
flower gum. Every hue is hand-
made.

The Last Wash: Baghini's
Blessing

After printing and dyeing, the
cloth takes its final dip. Back
into the Baghini river. Where
the minerals bind the colours.
This last step makes the cloth
immortal.

Today, Bagh lives on

From riverbanks to runways,
Bagh has travelled far. But its
roots remain here. In the water,
the wood and the hands that
never stopped printing.
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BABY BLUES

Golomics compabbIeE
Lidpnan & Sepr——

By Rick Kirkman & Jerry Scott

WHICH 16 NOW
RiDER’'s BLOCK.

ZITS

By Jerry Scott & Jim Borgman

"HUMILIATION.”
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