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A-Bit happens here...
Poet's Day

oet's Day is celebrated today to honour poets and their valuable contributions to literature and society. Poets use beautiful words
to express thoughts, emotions, and ideas that inspire people. On this day, schools and cultural organizations arrange poetry
recitations, writing competitions, and literary events. Students are encouraged to read and write poems to develop their creativity
and language skills. Famous poets and their works are remembered for their lasting impact on culture and history. Poet's Day
reminds us to appreciate the beauty of poetry and the power of words to educate, entertain, and bring people together.P
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BABY BLUES By Rick Kirkman & Jerry ScottTHE WALL ZITS By Jerry Scott & Jim Borgman

“The elevator to success
is out of order. You’ll
have to use the stairs,

one step at a time.”
- Joe Girard

ver 700 years ago, in
the heart of Central
Mexico, a master
artisan shaped a
striking figure of a
warrior, an artifact
that today offers us

a rare glimpse into the elite
military class of the Aztec
world. Created during the
Post-Classic Period (900-1521
AD), this figure is a powerful
symbol of the artistry, sym-
bolism, and military culture
of ancient Mesoamerica.

Origin and Cultural
Significance
Attributed to the Aztec cul-
ture or possibly originating
from Tetzcoco, one of the
most important city-states of
the Aztec Triple Alliance, the
figure represents a richly
adorned warrior, possibly of
noble or elite status. Tetzcoco
was a renowned center of
learning and culture, and arti-
facts from this region often
reflect a high degree of
sophistication.

The warrior is shown
wielding a dart-thrower
(atlatl), darts, and a shield,
classic symbols of Aztec war-
fare. The atlatl, a spear-throw-
ing device, gave Aztec war-
riors a formidable advantage
in battle. These tools, along
with his decorated jewelry
and sandals, suggest this fig-
ure may represent a high-
ranking individual, perhaps
even one tied to the military
or religious elite.

Material and
Craftsmanship
The sculpture is cast from a
gold-silver-copper alloy, a
technique that demonstrates
advanced metallurgical skills.
Mesoamerican goldwork often
held both material and spiri-
tual value, symbolizing divine
power, solar energy, and elite
status. Despite being only 11.2
× 6.1 cm (4.4 × 2.4 in) in size,
the detail is extraordinary,
from the texture of the war-
rior's gear to the carefully ren-
dered facial features.

The calendar glyphs
etched on the figure's back
read "2 Rabbit, 3 Water," corre-
sponding to dates or ceremo-
nial cycles in the Aztec calen-

dar system, which included
two interlocking cycles: the
260-day ritual calendar
(Tonalpohualli) and the 365-
day solar calendar
(Xiuhpohualli). These glyphs
may provide insight into the
object's ritual purpose or the
identity of the figure.

Scientific Dating and
Historical Context
The artifact's casting core has
undergone thermolumines-
cence dating, a scientific
method used to determine the
last time ceramic or earthen
materials were heated.
Results date the figure to 1345-
1575 AD, aligning it with the
height and decline of the
Aztec Empire, from its early
expansion under rulers like
Itzcoatl to its fall during the
Spanish conquest in the early
16th century.

This date range places the
figure squarely within one of
the most dynamic and tumul-
tuous eras in Mesoamerican
history, when warfare, poli-
tics, and spiritual rituals were
deeply intertwined.

Modern Journey: 
From Private Hands to
Public Display
The figure's modern prove-
nance adds to its mystique. It
was part of a private collec-
tion as early as the 1960s,
before being acquired in 1984
by the Cleveland Museum of
Art through the Leonard C.
Hanna Jr. Fund, a fund dedi-
cated to expanding the muse-
um's world-class collection.
Today, it remains on display
in Cleveland, Ohio, where it
captivates visitors with its
historical depth and artistic
beauty.

A Lasting Legacy
This Aztec warrior figure is
more than a piece of precious
metal. It is a storyteller, a pre-
served echo of a civilization
that once thrived with com-
plexity, order, and reverence
for both the earthly and
divine. As we look upon its
finely wrought form today, we
are reminded of the incredi-
ble richness of Mesoamerican
cultures and the importance
of preserving their legacy.

#CRAFTSMANSHIP
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The Aztec
Warrior of Gold
This Aztec warrior figure is more 
than a piece of precious metal. It is a
storyteller, a preserved echo of a
civilization that once thrived

ananas are one of the
most recognizable
fruits in the world,
known for their
bright yellow colour
and distinctive curved
shape. But why aren't

bananas straight? The answer
lies in plant biology, specifically
in how banana plants respond
to light and gravity through a
process known as tropism.

Bananas grow on large
herbaceous plants belonging to
the genus Musa. Although often
called "banana trees," these
plants are technically giant
herbs. They produce enormous,
thick leaves that can stretch
several feet long. These leaves
spread outward and upward,
forming a dense canopy over
the developing fruit.

The Deep Shadow Effect
As bananas begin to grow, they
emerge from a large flower clus-
ter near the top of the plant. At
first, the young bananas hang
downward. This early down-
ward growth happens because
of gravity, a response known as
positive gravitropism.

However, the giant, overlap-
ping leaves of the banana plant
create a deep shadow around the
hanging fruit. Beneath this
canopy, the developing bananas
are partially starved of direct
sunlight. Light becomes uneven,
with one side of the fruit receiv-
ing more exposure than the
other. This difference in light
exposure is the key to under-
standing the banana's curve.

Negative Tropism and
Light Response
Plants respond to environmen-
tal stimuli through tropisms,
directional growth responses.
In the case of bananas, two
forces are at work:
 Gravitropism- growth in

response to gravity
 Phototropism- growth in

response to light

When bananas first form, gravi-
ty pulls them downward. But as
they continue developing, they
begin responding strongly to
light. Even though they start in
deep shade, the fruit shifts
direction and begins growing
upward towards the available
sunlight.

This upward bending hap-
pens because the side of the

banana exposed to more light
grows faster than the shaded
side. The uneven growth rate
causes the fruit to curve. This is
a classic example of phototro-
pism in action.

Nature's Efficient Design
The curved shape of a banana is
not random. By bending
upward, the fruit positions
itself for better light exposure,
which supports healthy devel-
opment. In wild banana species,
this positioning may also make
the fruit more visible to ani-
mals that help disperse seeds.

In essence, bananas grow
curved because they begin life
hanging downward in deep
shadow under massive leaves.
As they seek sunlight, uneven
growth caused by differential
light exposure makes them bend
upward. The familiar crescent
shape is the result of gravity,
light, and the remarkable adapt-
ability of plant growth. The
next time you hold a banana,
remember that its curve tells a
story, one shaped by sunlight,
shadow, and the natural forces
guiding its growth.

#CURVED

The Science
Behind Banana's
Curved Shape
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The difference in light exposure is the key to
understanding the banana's curve

 Verna Mohon

ast week, I saw M3GAN,
the new horror-comedy
starring Allison
Williams and a robot-
doll in a blond wig. I
liked it enough. The
doll character is gen-
uinely well-done, a
seemingly hard-to-nail
mix of creepy and

campy, but I walked out of the the-
ater with a vaguely empty feeling. I
couldn't quite place it until I started
talking with my friends about
where the movie was set, and I real-
ized I had no idea. One answer is
somewhere in Silicon Valley, given
its bald critique of big tech. It didn't
actually feel like Silicon Valley,
though. It didn't feel like anywhere
at all. (Update: I've been informed
it's set in Seattle, although it didn't
feel like there either.) Every back-
drop was generic and crisp: the
scrubbed tech-compound where
Gemma (Allison Williams) works;
the bland, Wayfair-decorated house
she lives in; the clean, non-specific
streets she drives on. I thought little
of this while watching. The movie
looked expensive and professional,
or at least had the hallmarks of
those things: glossy, filtered,
smooth. Only after it ended did it
occur to me that it seemed, like so
many other contemporary movies
and shows, to exist in a phony par-
allel universe we've come to accept
as relevant to our own.

To be clear, this isn't about
whether the movie was "realistic."

Movies with absurd, surreal, or fan-
tastical plots can still communicate
something honest and true. It's actu-
ally, specifically, about how movies
these days look. That is, more flat,
more fake, over-saturated, or else
over-filtered, like an Instagram
photo in 2012, but rendered in com-
mercial-like high-def. This applies
to prestige television, too. There are
more green screens and sound
stages, more CGI, more fixing-it-in-
post. As these production tools have
gotten slicker and cheaper and thus
more widely abused, it's not that
everything looks obviously shitty or
too good to feel true, it's actually
that most things look mid in the
exact same way. The ubiquity of the
look is making it harder to spot, and
the overall result is weightless and
uncanny. An endless stream of
glossy vehicles that are easy to
watch and easier to forget. I call it
the "Netflix shine," inspired by one
of the worst offenders, although
some reading on the topic revealed
that others call it (more boringly)
the "Netflix look."

If you've ever watched a
brand-new blockbuster or an
expensive streaming series and
thought it somehow looked flatter,
cleaner, or strangely artificial,
you're not alone. Online, people
often call this aesthetic "the
Netflix look." The phrase doesn't
necessarily mean bad cinematog-
raphy or lazy directing. In fact,
many of these productions are
made by some of the world's best
filmmakers using enormous budg-
ets and A-list casts. Yet, they often

share a surprisingly similar visu-
al style. So why? The answer has
less to do with artistic talent and
more to do with technology, stan-
dardization, and one company's
approach to building a global
streaming platform.

A Company Built Around
Distribution
Netflix wasn't founded as a film stu-
dio. It was founded to solve a distri-
bution problem.

First, it mailed DVDs, then, it
pioneered large-scale video stream-
ing. Unlike traditional Hollywood
studios, Netflix's biggest engineer-
ing challenge wasn't making
movies, it was delivering millions of
hours of video reliably to viewers
using thousands of different devices
around the world.

That engineering-first mindset
would eventually shape how Netflix
made films as well.

Treating Movies Like
Software
One of Netflix's key executives was
Neil Hunt, a computer scientist with
a Ph.D. in image processing. Rather
than approaching film purely as an
artistic medium, Netflix increasing-
ly approached it as a technology
product.

Software products are built to be
standardized, scalable, and future-
proof. Netflix applied similar think-
ing to filmmaking.

Instead of every production
making completely independent
technical decisions, Netflix cre-
ated detailed production speci-
fications designed to ensure
that every original title could
be archived, remastered,
streamed, and adapted for
future technologies.

The goal wasn't simply to make
movies, it was to build a library that
would still work decades later.

The Approved 
Camera List
Perhaps, the clearest example is
Netflix's famous approved camera
list.

Unlike many traditional produc-
tions, Netflix doesn't simply ask cin-
ematographers to use whatever
camera they prefer. Original pro-
ductions are generally expected to
shoot on cameras that meet Netflix's
technical standards.

Those standards include
requirements such as:
 Native 4K image capture (rather

than upscaling).
 High bit depth for greater colour

information.
 Professional data rates and

codecs.
 Dynamic range suitable for HDR

mastering.
If a camera doesn't meet these stan-
dards, it generally isn't approved for
principal photography on Netflix

Originals. This doesn't mean Netflix
chooses the lighting, framing, or
composition. Those creative deci-
sions still belong to directors and
cinematographers. But it does mean
the technical foundation is stan-
dardized before filming even begins.

It's Not Bad
Cinematography
Blaming cinematographers misses
the point.

Many Netflix productions are
photographed by Oscar-winning
cinematographers and directed by
acclaimed filmmakers. The issue
isn't that these people suddenly for-
got how to make beautiful images.
They're simply working within a
highly standardized production
pipeline.

Creative choices still matter
enormously, but they're made inside
technical constraints designed for
consistency across an enormous
streaming library.

The Thumbnail
Algorithm
Netflix also thinks differently about
how audiences discover content.

The company has developed
machine-learning systems that ana-
lyze frames from films and televi-
sion episodes to help identify com-
pelling artwork and thumbnail can-
didates. Rather than selecting
images manually for every title,
algorithms can evaluate factors
such as facial expressions, bright-
ness, contrast, and visual clarity

before human teams make final cre-
ative decisions.

The goal is simple: produce art-
work that encourages viewers to
click.

It's another example of Netflix
treating entertainment not just as
filmmaking, but as a software plat-
form optimized through data.

The Trade-Off
Netflix's technical standards have
genuine benefits. Productions are
captured at high quality, preserved
for the future, and optimized for
HDR televisions and global stream-
ing. At the same time, some critics
argue that the emphasis on consis-
tency has contributed to a more uni-
form visual language across mod-
ern streaming content. When thou-
sands of productions follow similar
technical specifications, they can
begin to resemble one another, even
when their stories, budgets, and
casts are completely different.

Whether you love or dislike the
"Netflix look," it represents a signif-
icant shift in filmmaking. The medi-
um has become increasingly shaped
not only by directors and cine-
matographers, but also by engi-
neers, data scientists, and software
infrastructure.

In many ways, that reflects
Netflix's origins. A company that
began by solving a distribution
problem eventually changed not
only how we watch movies, but also
how many of them are made.
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The “Netflix Look”

If you've ever watched a brand-new blockbuster or an expensive streaming 
series and thought it somehow looked flatter, cleaner, or strangely artificial, you're
not alone. Online, people often call this aesthetic "the Netflix look." The phrase
doesn't necessarily mean bad cinematography or lazy directing. In fact, many of these
productions are made by some of the world's best filmmakers using enormous
budgets and A-list casts. Yet, they often share a surprisingly similar visual style.


