#INTERVIEW

Lal Bahadur
Shastri On BBC

Lal Bahadur Shastri's 1964 BBC Interview
from his first visit to the UK

few months after
taking office, Lal
Bahadur Shastri,
India's second PM,
made a state visit to
the UK. In this
interview, he talks
about his background, India's
development and its policy on
nuclear weapons.

Question- You, perhaps,
with your humble origins and
your dedication to poverty,
find this a positive advantage
as a leader of the people, com-
pared with Pandit Nehru's
very cosmopolitan, upper-
class English education.

Answer- It would be cor-
rect to say that I belong to the
category of common men and
common man. And I do find it
easy to fight the battle of the
common man, to think of tak-
ing measures to give relief to
him.

Question- Pandit Nehru
himself ranged far and wide
in his travels and his inter-
ests. But this is only the sec-
ond time that you yourself
have ever been outside India.
Does this mean that you are
going to concentrate more on
Indian affairs than on world
affairs?

Answer: Well, I would
very much like to concentrate
on the home front, but some of
the international problems
are so interlinked with
national issues that it would
be difficult for me to confine
myself to national problems
only. I am here today in spite
of the Indian Parliament
being in session. Similarly,
the Chinese aggression,
although it was confined to
India, yet, it has had a great
international impact. So, I
shall continue, I shall have to
take interest in international
problems and issues also.

Question: Now, on the
home front, the position you
have inherited in India is very
serious, indeed. There is
famine and soaring food
prices, soaring population
and serious unemployment.
Now, much of this situation
was inherited, but there also
have been charges of malad-
ministration making the
famine worse. Is there any jus-
tification in these charges?

Answer: Well, it is not
actually famine, but it is true
that there has been shortage
of food grains, which we have
been able to meet with the
help of imports from foreign
countries, especially from the
United States. However, we
are trying to tackle the soar-
ing prices and we are bent
upon taking measures to
increase our food production.
Maladministration? I don't
say that our administration is
perfect. Yet, barring some
countries, I think we are not
worse off as compared to
other countries.

Question: Now, there is
considerable agitation within
India and even within your
own Congress party that India
should develop its own
nuclear bomb. So far, you have
refused to allow this yourself.
But if the relations with
China get worse, can you hold
out for long against develop-
ing a nuclear armoury?

Answer: Well, I have
made the position of our gov-
ernment quite clear in this
matter. And in the present
context of things, it would be
exceedingly difficult for India
in terms of making an Atom
Bomb. Our policy of not man-
ufacturing atom bomb stands,
and I have every hope that we
will be able to rouse the world
conscience against it.
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he death of 30 children
in 40 villages of
Pratapgarh, Jaunpur
and Sultanpur districts
of U.P. some years ago
had created panic, with
nobody too sure about
who Kkilled them, man
or animal. The authori-
ties blamed wolves and
hyenas, which the shikaris had been
unable to shoot, while the villagers
felt that it was either a gang which
collected kidneys for sale or a mania
(werewolf) that was behind the
killings. One did not expect the dis-
trict administration to subscribe to
the latter view, though the incidents
of the past several weeks were rem-
iniscent of similar happenings ear-
lier in Rajasthan, particularly in
Dausa, Sawai Madhopur and
Ganganagar.

In the 19th century, there was a
'vampire panic' in England, with
many belated children being sup-
posedly bitten by dead relatives,
who had been attacked by a vampire
and become vampires themselves. It
was this panic which inspired Bram
Stoker to write his famous book,
'Dracula,’ and the coming back to
life of a bloodthirsty medieval
count. Nor was this the only vam-
pire plague. Earlier too, various
countries in Europe had suffered
such plagues, sometimes resulting
in the death of innocent people who

Werewolf Gargoyle.

'WEREWOLVES'
RODE AGAIN

In the 19th century, there was a 'vampire panic’ in
England, with many belated children being
supposedly bitten by dead relatives, who had been
attacked by a vampire and become vampires
themselves. It was this panic which inspired Bram
Stoker to write his famous book, 'Dracula," and the
coming back to life of a bloodthirsty medieval count.
Nor was this the only vampire plague. Earlier too,
various countries in Europe had suffered such
plagues, sometimes resulting in the death of innocent
people who were targeted as potential vampires.

were targeted as potential vampires.

The same thing happened in
East U.P. and Rajasthan where sus-
pects were Kkilled by the villagers.
One may not subscribe to their
views, but it goes without saying
that belief in werewolves is world-
wide and not limited to any region
or country. According to Eliphas
Levi, a werewolf is the sidereal body
of a man which comes into action as
soon as his baser instincts are
aroused. Sometimes, the real body is
asleep while the sidereal body is on
the prowl. It's a Jekyll & Hyde case,
pure and simple.

Superstition has endowed the
werewolf with superhuman powers.
The same man who is timid in the
day sheds his human form at night
and becomes a ferocious wolf, but
with devilish ingenuity which the
real animal lacks. And it is not only
men who become werewolves, Levi
records the case of an old woman
who roamed about the countryside
at night in the form of a wolf, prey-
ing on children. It is said that a sil-
ver bullet can put an end to a were-
wolf, but it must be fired when it has
assumed that shape.

How many people, especially
those whom age and disease had
deformed, suffered in the past
because they were suspected to be
werewolves is besides the point,
though the Killing of 'witches' in
Bihar, West Bengal, Assam,
Rajasthan and M.P. can be an indica-
tion. Superstitious fear, jealousy,
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The Werewolf by C.A. Kincaid is from the British Colony India. The story is
of Upper Sind region, of a place called Sehwan.

sexual exploitation or lure of prop-
erty are generally among the
motives. Any sudden or unexplained
calamity, disease, loss of assets or
death is reason enough to whip up
passions and end the existence of
the so-called witch. Those who have
heard of Anu Kasai of Sind might
perhaps not agree with this. The
butcher was affluent at one time,
and though, he lived in Sehwan,
which is even more in the interior
than Sukkur, he had mistresses in
distant Karachi. Anu's weakness
was wine, women and song. After
getting drunk, he just lost his bal-
ance and squandered his hard-
earned wealth on the ladis of the
night. His wife committed suicide
after their only son got drowned, and
then, there was no stopping Anu
Mian. All his wealth gone by 1860
and not enough money to even buy
sheep, he started killing people and
selling their cooked flesh.

Anu's macabre trade came to an
end after he murdered a dervish.
"The very dish he served to unsus-
pecting customers started calling
for revenge." Anu Kasai was arrest-
ed and entombed in the wall of a fort
by the British, like Anarkali is said
to had been done away with on

AKkbar's command. They still point
out the bulge in the fort wall in
Sehwan to curious visitors.

C.A. Kincaird, author of "Tales
of the Tulsi Plant," relates the story
of a Pathan khansama, who would
lure visiting English sahibs in the
1880s to a dak bungalow on a hill in
Sehwan, the place 'where the mon-
soon dies,' and feast on them. In the
evening, he used to serve the choic-
est food, but after midnight, he
would turn into a wolf and seize his
guests by the throat before munch-
ing them up. The khansama met his
grisly end when he Kkilled the Goan
attendant of a sahib after attacking
him while the man was asleep in the
open, and then tried to storm into
the room where the English official
and his friend had retired on a
stifflingly hot night in Sehwan.
Closer still, in Bulandshar district
of U.P, a British officer and his men,
out hunting in the 19th century,
came upon a strange sight. A crea-
ture clambered into a cave like a
wolf on all forms. It was smoked out
and turned out to be a boy who had
been reared by wolves. The boy
walked on all fours and never learnt
to speak, though, he lived up to the
age of 32 at the Sikandra Orphanage

MASTER QAMARUDDIN, the
maternal uncle of noted Urdu
writer Ismat Chughtai, was
usually found on the Yamuna
bank, resting after swimming to
Delhi all the way...

in Agra and he bore the name of
Dina Sanichar or Saturday, the day
on which he was rescued.

Another such boy was found in
rural Agra and restored to his par-
ents in Jat-ka-Nagla. Named
Parusram, he was lifted by wolves
while he slept with his mother in
the fields one night and had devel-
oped a love for raw meat during his
captivity in the jungle. He also could
not speak. Parusram did not live
long after his rescue, said my father,
who and other Indian and foreign
journalists had gone to the Nagla to
do a story on him.

These wolfchildren were not
wolves, but there was a khansama
known as Kammu, who would offer
hospitality to wayfarers in an old
dilapidated house, and at midnight,
turn into a wolf and devour them.
He was also fond of preying on girls
who had just reached the age of
puberty. Many such girls and
women were said to have been rav-
ished and Kkilled by him.
Surprisingly, it was sodomy in all
cases and not rape as defined in law.

The incidents were reported
from Morena and Shivpuri in M.P.
and Bundi in Rajputana in the 19th
century. One of the victims who

escaped recounted in terror of how
the man, who had been so polite in
the day, turned into a wolf at dead of
night and attacked her so savagely
that she despaired for her life. But
being young and strong, she picked
up an old sword lying in the room
and hit him with all her might, cut-
ting off one of the hands that had
become a paw. The werewolf gave a
howl of pain and the girl made her
escape. The man was later arrested
but the magistrate refused to believe
that a human being could turn into
a wolf. He, therefore, sentenced him
to jail on a charge of ravishing a
young girl. But after a few months,
he was Kkilled by fellow prisoners
who had noticed that he underwent
a complete transformation every
night and tried to attack other jail
inmates with a view to drinking
their blood.

Kammu had his counterpart in
Daropa, who lived at a burning ghat
near the Taj Mahal. But he ate only
the carcasses of dead girls and was
considered more of an 'aghori' than
a werewolf. Master Qamaruddin,
the maternal uncle of noted Urdu
writer Ismat Chakhtai, also spent
his time on the Yamuna bank near
the Taj, but he was a mystic who
sometimes swam from Agra to
Delhi. His limbs were said to disin-
tegrate every night and so nobody
ventured into his room till dawn.

It was he who is believed to have
warned a British District Magistrate
about an old pandit who could

Dina Sanichar photographed in the
late 18th century.

change form and prey on children he
lifted with great cunningness from
village homes in Dholpur. The pan-
dit was changing form one night and
turning into a wolf when he was
shot dead by a police constable. But
as soon as he died, the man's body
assumed normal human form again
and the constable was suspended on
a charge of manslaughter. He was
reinstated after witnesses deposed
that the dead pandit was in fact the
werewolf, who had been terrorizing
the countryside. You can make what
you like of these incidents but the
belief in werewolves is so deeply
inspired in some rural areas of
Rajasthan, that even now, girls and
young women are not allowed to go
and ease themselves in the fields at
night lest they be attacked by a
werewolf. Two old women carrying
lantern and a man armed with a
spear always accompany them. The
belief is that a werewolf hates a
shining light and the sight of a
steel weapon just as much as a sil-
ver bullet, which can end its exis-
tence once and for all. How many
werewolves survive in a fast chang-
ing world can be anybody's guess,
but the fear persists and strangers
turning up after dusk at village
homes are still promptly shown the
door (besides other places) in
Bharatpur, according to the late
Thakur Devi Singh of Artoni vil-
lage, near Akbar's tomb at Sikandra.
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Aapki Yaad Aati
Rani Raat Bhar...

Set in Raag Bhairavi, the composition flows like a slow,
delicate river. It unfolds as a vilambit, gradually rising with
interludes that feel like gentle sighs of the heart

ome songs don't just
play, they linger. They
become memories,
echoes of a feeling too
deep for  words.
"Aapki Yaad Aati
Rahi Raat Bhar" from
Muzaffar Ali's 1978 classic
Gaman is one such song, a
haunting ode to longing that
continues to captivate listeners
decades later.

Composed by the legendary
Jaidev and written by the emi-
nent poet Makhdoom
Mohiuddin, the song draws
from Mohiuddin's celebrated
ghazal tradition, bringing poet-
ry to life through music. But the
magic truly comes alive in the
voice that carries it. Chhaya
Ganguly, trained personally by
Jaidev for this piece, poured her
husky, soul-stirring voice into
the composition, capturing
every nuance of soz, the
intense, lingering emotion of
melancholy and longing.

Chhaya Ganguly's mastery
of voice was no accident. Before
playback, she honed her craft at
the National Centre for the
Performing Arts (NCPA) in
Mumbali, one of India's premier
institutions for classical music.
There, she immersed herself in

Hindustani classical vocal
training, focusing on voice cul-
ture, raga interpretation, and
emotional expression. During
this period, she shared the stage
of learning with other budding
talents, including Kavita
Krishnamurthy, receiving guid-
ance from some of India's most
respected gurus. This rigorous
foundation, combined with
Jaidev's mentorship, prepared
her to meet the exacting
demands of a song like "Aapki
Yaad Aati Rahi Raat Bhar."

Set in Raag Bhairavi, the
composition flows like a slow,
delicate river. It unfolds as a vil-
ambit, gradually rising with
interludes that feel like gentle
sighs of the heart. Every pause,
every modulation is deliberate,

mirroring the ache and yearn-
ing embedded in Mohiuddin's
poetry. The result is a song that
isn't just heard, it is deeply felt.
Jaidev's sensitive composition
earned him the National Film
Award  for Best Music
Direction, while Chhaya
Ganguly's unforgettable rendi-
tion won her the National Film
Award for Best Female
Playback Singer.

The cultural impact of the
song extended beyond the film.
Poet Faiz Ahmad Faiz, in hom-
age to Mohiuddin, later com-
posed a poem in the same meter,
weaving in some of
Mohiuddin's verses, a testa-
ment to the enduring beauty
and influence of this ghazal tra-
dition.

Gaman itself is a landmark
film, starring Farooq Sheikh,
Smita Patil, Nana Patekar, and
Jalal Aga. It explores the trials
of urban migration through the
story of a man traveling from
Uttar Pradesh to Mumbai,
struggling to survive as a taxi
driver in an unfamiliar city. The
melancholy of displacement,
the quiet desperation of sur-
vival, and the longing for home
find their perfect voice in
"Aapki Yaad Aati Rahi Raat
Bhar," making it more than a
song, it is the emotional core of
the film.

Decades later, the song still
resonates, a reminder of the
delicate alchemy of poetry,
music, and human emotion. In
every hushed note and linger-
ing sigh, it whispers the univer-
sality of longing, the bitter-
sweet beauty of memory, and
the timeless artistry of Jaidev,
Makhdoom Mohiuddin, and
Chhaya Ganguly. From rigorous
classical training at NCPA to
the intimate guidance of a mas-
ter composer, Chhaya Ganguly's
voice remains an enduring tes-
tament to the power of dedica-
tion, emotion, and artistry in
Indian music.
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