
t the first All India
Women Artists'
Exhibition in 1936,
27-year-old Ângela
Trindade won the
gold medal. This
was a period when
the figure of the
p r o f e s s i o n a l l y
trained woman
artist was just

beginning to emerge in South
Asia, with relatively few individu-
als being able to make a mark that
is discernible after nearly a centu-
ry. Among Trindade's contempo-
raries at Bombay's JJ School of
Art was Ambika Dhurandhar, She
was the daughter of the renowned
artist M. V. Dhurandhar, who was
a former student, teacher and the
first Indian director of Sir J. J.
School of Art. another accom-
plished artist whose design for a
commemorative scroll box for the
Maharaja of Baroda's diamond
jubilee won a prize in 1935.

Elsewhere, in 1934, the Indo-
Hungarian painter Amrita Sher-
Gil arrived in Simla with a view to
setting up her studio in India.
Since the mid-'30s, the three
artists' careers have enjoyed vary-
ing fates: Dhurandhar's work is
held largely in private collections
and seldom exhibited, while Sher-
Gil is one of India's most famous
artists, accorded the status of a
navratna by the Indian govern-
ment in the 1970s, her work per-
manently on view at the National
Gallery of Modern Art in New
Delhi. Trindade's visibility is
somewhere in the middle: while
low-profile, her paintings are sur-
prisingly accessible - on public
display in Panjim's old Fontain
neighbourhood.

The ground-floor gallery of
Fundação Oriente, a Portuguese
cultural organisation, exhibits
works by two important Indian
artists, the father-daughter pair of
António Xavier Trindade and
Ângela Trindade. While the place
of the elder Trindade in the story
of modern Indian art is beginning
to be acknowledged, Ângela
remains on its margins. Indeed, it
wasn't until 2014 - 54 years after
her last show - that a solo exhibi-
tion of her works was mounted at
Fundação Oriente, titled Lights,

Colours and Emotions - An
Exhibition of Religious Paintings
by Angela Trindade (1909-1980).
The collection at Fundação
Oriente consists of 59 paintings
across a range of mediums (oil,
watercolour, China ink and pencil)
and types (religious-themed, por-
traits, landscapes, still lifes and
abstracts). Though only nine of
these are on permanent public dis-
play in a small gallery off the
main section, the curation man-
ages to capture a snapshot of
Trindade's changing stylistic tra-
jectory over the decades, loosely
paralleling shifts in Indian mod-
ernism.

Early influences
But before we delve into
Trindade's Panjim oeuvre and sig-
nificance as one of India's early
"lady artists", we must briefly
acquaint ourselves with her
beginnings. A monograph by his-
torian Fátima da Silva Gracias
titled Angela Trindade: A Trinity
of Light, Colour and Emotion
(2016) draws on existing scholar-
ship, interviews, letters and
reportage to provide a wealth of
information - perhaps all that is
currently known - about the artist
and her practice. Born in 1909 to
Bombay-based Goans António
Xavier and Florentina Trindade,
Ângela grew up in Mahim with
seven siblings and two cousins.
Her father was part of the first
generation of colonial Indian art
school graduates who achieved
success in the salon. A prominent
artist of the academic realist
Bombay School, he was a faculty
member at the JJ School of Art
alongside MV Dhurandhar
(Ambika's father) for 28 years. The
creative, liberal atmosphere of the
Trindade home influenced Ângela
to take up art from a young age by
scribbling on walls with charcoal,
and also probably gave her the
impetus to tread what at the time
was an unconventional profes-
sional path for an Indian woman.

Attending JJ School of Art
from 1926 to 1932, while her father
was still working there, Trindade
not only trained in the dominant
realist tradition but also studied
closely with JM Ahivasi and prin-

cipal WE Gladstone Solomon, both
proponents of the Bombay
Revivalist. This was an artistic
movement similar to the contem-
poraneous one in Bengal, inspired
by the precolonial art of the sub-
continent, such as Mughal-Rajput
miniatures and Ajanta murals.
From an interview that Gracias
quotes, we learn that Gladstone
Solomon included the younger
Trindade in his exclusive Indian
art class. She says, "It was he, who
first started classes in Indian art
for a few select students and I was
fortunate to be one of them."

Trindade's earliest paintings,
while still a student, were still
lifes, portraits and everyday
scenes. In her initial years
Trindade hewed to the realism of
her father's art, especially his por-
traiture, even revisiting his sub-
jects at times. However, since she
was exposed to techniques and
themes belonging to both Western
and Indian aesthetics and drew on
both approaches to the canvas at
different times in her career, it is
challenging to periodise her work
by style. For example, the two real-
ist works in the Panjim exhibit
that most recall António Xavier
were made almost 30 years apart -

Punjabi with Mandolin (1949) and
Rice Pickers (1977).

Against the backdrop of the
Indian independence movement,
from the early 1940s up to the late
1950s (during which she also made
well-received paintings of MK
Gandhi and Jawaharlal Nehru),
Trindade engaged seriously with a
project that would dominate her
artistry and bring her acclaim in
the realm of religious art: the devel-
opment of an indigenous visual
language to decolonise the repre-
sentation of Christian themes and
Biblical scenes. She was in excel-
lent company: during these

decades, fellow Goan Angelo da
Fonseca was on the same mission,
with his sari-draped Madonnas and
charpai nativities. Gracias notes
that Trindade too painted "more
than two dozen Madonnas, depict-
ing her with or without a Child". In
Panjim, the watercolours Our Lady
of the Lotus (1941) and Our Lady of
Conception (1956) are examples of
such a painting. Trindade com-
bines Christian figures and
tableaux in the Revivalist style
with Indic religious iconography
such as lotuses, mudras and chha-
tras, and wearing Indian accou-
trements. To make sense of the
lotus in Our Lady of the Lotus, we
may turn to a 1951 article titled Art
in the Service of the Church, in
which Trindade exclaims, "What
could more beautifully express the
great truth of the Incarnation of
Christ raising human nature to a
divine dignity than the lotus grow-
ing out of mud and blossoming
into a glorious immaculate
flower!" In Our Lady of
Conception, Trindade adorns the
protagonist with a maangtikka,
gajra and bangles, fashioning her
as Madonna devi. Both these
Virgin Marys have their hands
arranged into mudras, which

Trindade felt "very Indian and an
effective means of conveying what
words or expression cannot".

Apart from her Madonna
series, Trindade composed 45
paintings featuring episodes from
the life of Christ, in watercolour
and Chinese ink. These images too
were peopled by figures recognis-
able as Indian in colour and cul-
ture, transplanting the narrative
of Christ into the tropics. Three of
these works on view at Fundação
Oriente are: Christ Preaching
(1948), Baptism on the River
Jordan (1948) and Christ (1956).
There is a bold, graphic quality to
these works, perhaps evidence of
the fact that smaller versions of
them circulated as devotional or
holy pictures, greeting cards and
posters, as Gracias reports. In fact,
Trindade garnered attention far
and wide for her adaptation of
Christian art. Her paintings were
used not only as objects of domes-
tic devotion and reproduced on
front covers of magazines; in 1955
she received a Papal decoration,
Pro Ecclesia et Pontifice, and in
1956, 15 of her works were part of
a large exhibition of Christian Art
in Lucknow, for the catalogue of
which she wrote the introduction.

Spiritual themes
Her significance in the world of
sacred art gave her opportuni-
ties to travel abroad and show in
Europe and North America. In
1949, two years after her first
solo at Bombay's Chetana
Gallery, Trindade embarked on a
three-year tour of the United
States at the invitation of the
Liturgical Art Society. During
this time, she held six exhibi-
tions, delivered lectures, con-
ducted courses and interacted
with other artists. Her relation-
ship with the US would only con-
tinue to intensify over the next
20 years as she shuttled between
that country and India, finally
relocating to New York in 1968,
to live with her sister. American
abstraction may have had an
impact on Trindade's art, pro-
pelling her artistic interest in
spiritual themes towards a non-
representational idiom.

In the late 1950s, the artist was
moving towards the philosophy
and aesthetic of Tantra, observing
a congruence between the Trinity,
the trimurti and the tantric form
of the trikona that spoke to uni-
versal harmony. Working with oil
and creating a cubist vocabulary
based on triangles - a mode she

facetiously dubbed
Trindadism - she painted

portraits (including of
the first couples

Kennedy and Ford)
as well as reli-
gious and secu-
lar subjects as
kaleidoscopic
arrangements of
space and light.
Comparable in

form to the work
of Jehangir

Sabavala, the two
paintings in this

style in the Panjim col-
lection - Madonna and

Child (1959) and Shakuntala
and Deer (1960) - evoke a mysti-
cism, symbols replacing icons in
geometries that afford dazzling
clarity. In one handwritten note,
the artist offers a glimpse into her
process: "....the inner eyes sees
forms and shadows with more
dimensions and connects one
point with another, in order to
form a picture of the entire whole
in three dimensional forms.

Rice Pickers (1977) was possi-
bly among the last two paintings
that Trindade made as an Indian.
In February 1978, she became an
American citizen and, two years
later, she passed away while vis-
iting relatives in São Paolo. The
return to the style of her father
towards the end of her life holds
a certain poignancy. The
Trindade father and daughter
were close - so much so that she
would paint on his behalf,
according to his instructions, in
his final wheelchair-bound years
before his death in 1935.
Throughout her life, Trindade
tried to preserve António
Xavier's legacy and secure a
proper exhibitionary space for
his artworks, writing to various
government bodies at the munic-
ipal, state and national level.
Finally, many years after her
own death, the AX Trindade
Foundation set up by her sister
donated many of the two
Trindades' works to the
Fundação Oriente. Even so,
Ângela's work could be better
served. At the moment, her nine
works are mounted like an after-
thought in a gallery to the side,
replicating the way she has been
sidelined in even this genealogy,
and putting one in mind of a rit-
ual wherein one has to ask the
father's permission to see the
daughter. Still, something is bet-
ter than nothing, which it could
well have been for Indian view-
ers. Ângela's works are not easy
to come by on public display -
some have gone missing (from
Lisbon's Hall of Justice and en
route from Brazil to the US), oth-
ers have been stolen (from the
Vatican Pavilion at the Brusses
World Fair, 1959). Within India,
outside Goa, only four other
paintings are on display, at New
Delhi's Apostolic Nunciature, the
diplomatic mission of the
Vatican City, where access is
restricted. It is only in the siesta-
steeped afternoons of Panjim
that one can spend time at leisure
with Ângela and António, togeth-
er, always at home to the world.
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Whoever put the word
fun in funeral?

–Anthony L iccione
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Harry Potter Book Day
arry Potter Book Day brings fans of the magical series together to celebrate their favorite stories. This
special day is filled with fun, from dressing up as beloved characters to engaging in magical activities.
It invites everyone to dive back into the enchanting world of Hogwarts and share their love for
reading. Libraries, schools, and homes transform into magical realms, making the day a delightful
experience for all ages.Harry Potter Book Day promotes the joy of reading and creativity. A-BH
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it happens here...

Anjali Sharma
Senior Journalist &
Wildlife Enthusiast
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Angela Trindade in the United States.

Ambika Dhurandhar. Angela Trindade. Christ, 1948. Ângela Trindad. 

he bustling streets of
Jaipur's "Johri Bazaar"
came to life on the runway
as renowned designer
from Jaipur, Punit Balana
unveiled his Festive 2024
collection at Lakme

Fashion Week in New Delhi. It
transported the audience to the
vibrant streets of Jaipur through a
thoughtful mix of tradition and
modernity. The Jaipur-based design-
er, known for his deep connection to
the city's culture, showcased a col-
lection that pays homage to the
essence of the Pink City. Drawing
inspiration from the city's iconic
Johri Bazaar, Balana captured its
rich history, colours, and artistic
heritage in a line of clothing that
reflects both contemporary fashion
and timeless tradition.

The collection opened with
actor Gurfateh Pirzada, setting
the tone for a showcase steeped in
culture. Balana's designs embrace
a maximalist approach, featuring
bold artistic prints and saturated
colors, all derived from
Rajasthani culture. The choice of
silhouettes-draped and layered in
asymmetrical forms-was notable
for its versatility, catering to mul-
tiple body types and sizes. This
inclusive approach is reflective of
Balana's broader design philoso-
phy, which prioritizes wearability
without compromising on style or
craftsmanship.

T

Johri Bazaar on
the Runway
Punit Balana's "Johri Bazaar" collection paid
homage to Jaipur's bustling marketplace at the
Lakme Fashion Week with vibrant prints and bold
silhouettes. The collection artfully blended traditional
elements with contemporary fashion, creating
wearable pieces that reflect Rajasthani heritage.

#FASHION

Craft Meets Couture

Vibrant Palette

T he show's highlight came
when showstopper Sobhita

Dhulipala took the stage, adorned
in a dazzling creation that epito-
mized the fusion of tradition and
modern aesthetics. Her look was
enhanced by custom-made jewel-
ry selected by Tejpal Ranka,

whose pieces added a touch of
opulence to the ensemble.
Dhulipala's appearance under-
scored the collection's deep ties to
Jaipur's artisanal roots, with
Ranka's craftsmanship comple-
menting Balana's vision of merg-
ing the old with the new.

B alana's use of colour was
another standout element in

the collection. Jewel tones, from
deep reds and purples to vibrant
pinks, painted a vivid picture of
the bustling Johri Bazaar. The
color palette, reminiscent of tradi-
tional Rajasthani markets, lent
itself to a festive feel, while still
maintaining a modern edge.
Patterns inspired by Rajasthani
puppet silhouettes and Mughal
motifs were woven into the fabric,
giving the collection a distinctly

regional character while keeping it
relevant for contemporary fashion
enthusiasts. In his own words,
Balana expressed the significance
of this collection: "Through this
edition of 'Johri Bazaar' at Lakmé
Fashion Week, we aim to celebrate
the creative artistry while high-
lighting the enduring beauty and
cultural importance of handcraft-
ed couture. We look forward to pre-
senting collections that will
inspire and set new trends in the
fashion industry."

Tusharika
Singh

Freelancer writer
and city blogger

#ART

Tucked Away In The
Side Gallery

In the late 1950s, the artist was moving towards the philosophy and aesthetic of Tantra, observing a congruence between the Trinity, the trimurti and the tantric form of
the trikona that spoke to universal harmony. Working with oil and creating a cubist vocabulary based on triangles - a mode she facetiously dubbed Trindadism - she
painted portraits (including of the first couples Kennedy and Ford) as well as religious and secular subjects as kaleidoscopic arrangements of space and light. Comparable in
form to the work of Jehangir Sabavala, the two paintings in this style in the Panjim collection - Madonna and Child (1959) and Shakuntala and Deer (1960) - evoke a
mysticism, symbols replacing icons in geometries that afford dazzling clarity. In one handwritten note, the artist offers a glimpse into her process: "...the inner eyes sees
forms and shadows with more dimensions and connects one point with another, in order to form a picture of the entire whole in three dimensional forms.

Angela Trindade, circa 1948.Town Scene, 1948. Angela Trindade.

Punjabi with Mandolin, 1949. Angela Trindade

H er paintings were used not
only as objects of domestic

devotion and reproduced on
front covers of magazines; in
1955 she received a Papal deco-
ration, Pro Ecclesia et Pontifice,
and in 1956, 15 of her works
were part of a large exhibition
of Christian Art in Lucknow, for
the catalogue of which she
wrote the introduction.

A mong Trindade's contempo-
raries at Bombay's JJ School

of Art was Ambika Dhurandhar,
She was the daughter of the
renowned artist M. V.
Dhurandhar, who was a former
student, teacher and the first
Indian director of Sir J. J. School
of Art. another accomplished
artist whose design for a com-
memorative scroll box for the
Maharaja of Baroda's diamond
jubilee won a prize in 1935.
Elsewhere, in 1934, the Indo-
Hungarian painter Amrita Sher-
Gil arrived in Simla with a view to
setting up her studio in India.
Since the mid-'30s, the three
artists' careers have enjoyed vary-
ing fates: Dhurandhar's work is
held largely in private collections
and seldom exhibited


