
The Setup

The Clergyman's Escape: Faith in Providence

The Lawyer's Escape: Faith in Law

The Takeaway

hroughout history,
stories of those
facing death have
often focused on
their final words,
moments of wit,
wisdom, or reflec-

tion before the end. Among

these tales, one darkly
humorous story stands out:
the account of three con-
demned men, a clergyman, a
lawyer, and a physicist, and
how logic, ironically, led to
only one of them being exe-
cuted.
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A-Bit happens here...
Celebrating World Vegan Day

orld Vegan Day, observed every November 1, is a global celebration of plant-based living and compassionate choices. The day honours the benefits of a
vegan lifestyle for health, the environment, and animal welfare. From nutritious plant-based meals to innovative cruelty-free products, vegans
worldwide showcase how ethical eating can be both delicious and sustainable. The day also sparks awareness about reducing carbon footprints,
conserving natural resources, and promoting animal rights. Events, workshops, and social media campaigns inspire people to explore plant-based diets,
encouraging a shift towards mindful consumption. World Vegan Day is a reminder that small daily choices can create a healthier, kinder world.w

BABY BLUES By Rick Kirkman & Jerry ScottTHE WALL ZITS

The great thing
about books is

that there are no
commercials.

By Jerry Scott & Jim Borgman
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#LESSONS

The Logical Loose
Sometimes

T

The Fatal Logic of the Physicist: A
Cautionary Tale of Last Words

Don't Burn It, Use It!

cross China's vast
farmlands, millions of
tons of straw are left
behind each year after
the harvest of rice,
wheat, and corn.
Traditionally, this

agricultural residue was seen as
a nuisance, difficult to dispose
of and often burned in open
fields, causing air pollution and
health hazards. However, in
recent years, Chinese farmers
and entrepreneurs have begun
transforming this once-worth-
less waste into a source of
wealth. Through innovation,
government support, and sus-
tainable practices, waste straw
has become an engine of rural
development and environmen-
tal improvement.

#STRAW

Chinese Farmers turn Waste Straw into Millions 

A

D espite the progress,
challenges remain.

Straw is bulky and costly to
transport, and processing
plants often face high invest-
ment and maintenance costs.
Seasonal peaks in straw
availability can overwhelm
local storage and logistics
systems. Moreover, consis-
tent government support and
technological innovation are
needed to ensure that the
industry continues to grow
sustainably.

The transformation of
waste straw into valuable
products stands as a model of
sustainable innovation in
China's agricultural sector.
What was once an environ-
mental burden has become a
powerful driver of rural pros-
perity.

By turning waste into
wealth, Chinese farmers are
not only earning millions but
also contributing to cleaner
air, healthier soil, and a more
sustainable future. Their suc-
cess story demonstrates how
environmental responsibility
and economic opportunity
can go hand in hand, proving
that even the humblest farm
waste can be the foundation
of green growth.

The
Problem
of Waste

Straw

F or decades, Chinese farmers
faced a major challenge: what

to do with leftover crop straw. When
left to rot, it decomposed slowly and
interfered with planting the next
crop. Burning it was a cheap and
quick solution but resulted in
heavy smog, greenhouse gas emis-

sions, and widespread health prob-
lems. Recognizing the environmen-
tal impact, the Chinese government
began restricting open burning,
pushing farmers to find greener,
more profitable uses for straw. This
shift sparked a wave of innovation
across rural China.

Turning Straw Into Opportunity Government Support
and Local Innovation

Challenges Ahead

Economic and Environmental Benefits

T oday, waste straw is no longer seen as waste, it's a valuable
resource. Farmers, local cooperatives, and private compa-

nies are repurposing straw in multiple industries, creating
income streams worth millions of yuan.

I n provinces such as
Heilongjiang and Henan,

large-scale biogas plants
now process straw along
with animal manure and
other organic materials. The
anaerobic digestion process
produces methane gas,
which is used for heating,
electricity, and even vehicle

fuel. Each plant can gener-
ate millions of cubic meters
of biogas annually, provid-
ing clean energy while earn-
ing profits of up to 15-18 mil-
lion yuan a year. The left-
over digestate becomes
nutrient-rich fertilizer, cre-
ating a closed-loop agricul-
tural system.

A nother booming industry
is biomass fuel. Straw is

dried, compressed, and shaped
into pellets that can replace
coal in boilers, power plants,
and household heating. These
pellets burn more cleanly than
fossil fuels and reduce carbon

emissions. Factories produc-
ing biomass pellets have
sprung up in provinces like
Guizhou and Shandong, with
local farmers selling straw for
350-600 yuan per ton. This sim-
ple trade has turned waste
into steady income.

1. Bioenergy and Biogas Production

I n many regions, straw is
fermented or treated with

enzymes to create livestock
feed, reducing feed costs for
farmers. It is also composted
into organic fertilizer,
enriching the soil and cut-

ting reliance on chemical
alternatives. This eco-
friendly use not only
increases farmers' profits
but also supports China's
broader goals of sustainable
agriculture.

3. Animal Feed and Organic Fertilizer

B eyond energy and fertiliz-
er, straw has found its way

into manufacturing and arts. It
is now used to make paper,
packaging materials, and even
eco-friendly home products.

Some rural communities have
developed small industries
producing straw handicrafts
and biochar, providing jobs for
local residents and boosting
village economies.

4. Straw Crafts and Industrial Materials

2. Biomass Fuel and Pellets

T he economic impact of
straw utilization is remark-

able. In places like Jiangsu and
Zhejiang provinces, local straw-
based industries generate annu-
al revenues exceeding 10 mil-
lion yuan. Farmers who once
struggled to dispose of straw
now sell it to processing plants
or cooperatives, creating a
steady source of income.
Environmentally, the benefits

are equally impressive.
Reduced open burning means
cleaner air and fewer green-
house gas emissions.
Returning processed straw or
biochar to fields improves soil
health, increases fertility, and
promotes sustainable farming
practices. These combined
efforts contribute to China's
transition towards a circular,
low-carbon economy.

G overnment policy has
played a crucial role in the

success of straw utilization.
Subsidies, bans on straw burn-
ing, and incentives for renew-
able energy projects have
encouraged investment in pro-
cessing facilities.

Local governments have also
organized straw collection and
storage centers to make trans-
portation and recycling more
efficient. Many villages have
appointed ‘straw agents’ to coor-
dinate collection, ensuring that
farmers can sell their straw eas-
ily and profitably.

W e often celebrate logic,
reason, and the pur-

suit of truth. But this tale
reminds us that context
matters. Even the purest
logic can have unintended

consequences when applied
without regard to the situa-
tion. Sometimes, the
smartest person in the
room is the one who says
nothing at all.

I n a time and place where
execution by hanging was

a public and legal affair,
three men were sentenced to
death: a man of faith, a man
of law, and a man of science.

Their fates were to be sealed
by the pull of a lever, releas-
ing the trapdoor beneath
them. But fate, or perhaps
faulty engineering, had
other plans.

T he clergyman was the
first to face the gallows.

With solemnity and prayer, he
stood on the trapdoor as the
noose tightened around his
neck. The executioner pulled
the lever, and nothing hap-
pened. The trapdoor refused
to open. Gasps echoed

through the crowd. The law
was clear: if an execution
fails, it is to be taken as an act
of divine intervention. The
condemned is immediately
granted a pardon.

The clergyman looked to
the sky and said, “It was God's
will.” He was released.

The Physicist's Demise: Faith in Logic

The Irony of Rationality

F inally, the physicist
ascended the platform.

Calm and analytical, he sur-
veyed the apparatus before
stepping into place. As the
executioner prepared to pull
the lever, the physicist
paused. Ever the man of sci-
ence, he observed, “I think I
see the problem. The cable is
jammed on that pulley. If you

release it, the trapdoor
should work.”

The executioner,
intrigued, inspected the
device. Indeed, the physicist
was correct. The cable was
stuck. A quick adjustment. A
nod of thanks. The lever was
pulled, and this time, the trap-
door opened. The physicist
was hanged.

This story, though fictional
and told with dark humor, car-
ries a deeper message. In a
moment where silence would
have meant survival, the
physicist chose truth over
instinct. Logic over self-

preservation. In doing so, he
sealed his fate.

His final words were not a
plea, a prayer, or even a
protest. They were an obser-
vation, accurate, helpful, and
ultimately fatal.

N ext came the lawyer.
Sharp-eyed and confi-

dent, he took his place on
the trapdoor. Once again,
the executioner pulled the
lever, and once again, the

mechanism failed. Without
hesitation, the lawyer
invoked the law: “You are
legally obligated to release
me now.” He, too, walked
away free.

he Soul of the Rose’ was
painted when
Waterhouse was in his
creative maturity; an
artist established with
patrons and public
alike, who pursued his
unique vision whilst
adapting to modern
precepts regarding

style. Archetypally romantic, it is
nevertheless executed with fluidity
and verve, and leaves the crystalline
imagery of the past century behind.

Waterhouse's title is loosely
derived from Chaucer's dream
poem, The Romaunt of the Rose,
itself adapted from the 13th Century
French romance: Roman de la Rose
by Guillaume de Lorris. The narra-
tor embarks on a pilgrimage with
the god of love, who leads him to a
rose symbolising perfect love. The
poem had been treated by
Waterhouse's early mentor, Sir
Edward-Burne Jones, in prepara-
tion for a tapestry. He depicts the
rose personified as a young girl in
an oil entitled The Heart of the Rose,
1889. She embodies the beauty of

the sentiment represented, and
becomes a love object for the young
poet.

Waterhouse's interpretation is
characteristically ambiguous, per-
haps linked only in terms of its
generic medievalism. His lovely
protagonist leans forward to smell a
rose. Her half-closed eyes suggest a
degree of elective power, as if she
hopes that the flower's scent will
body forth some desired secret.
Though she may still represent the
object of another's desire, we are
also invited to imagine her psychol-
ogy, and to suppose a hidden narra-
tive of thwarted or aspiring love.
She is a participant rather than a
passive symbol.

Waterhouse's setting appears to
be a walled Tuscan garden, evoca-
tive of paintings by 14th Century
artists such as Fra Angelico. Both
landscape and cultural heritage
would have been familiar to
Waterhouse who was born in Rome
and returned to Italy during his stu-
dent years. The paradox of the clois-
tered garden, something abundant
yet enclosed, suits Waterhouse's
theme well. Just as the rose's scent
acts as a heady agent, emblematic of
love's intensity, the limits of the gar-
den reflect the concentration of
experience implied by the story.

A study for The Soul of the Rose
bears little resemblance to the fin-
ished picture; showing a dark-
haired girl, plainly dressed, leaning

up to smell the flower. In executing
the present oil, Waterhouse
wrought his conception into some-
thing truly majestic; the model's red
hair, brocade gown, and compara-
tive maturity (she is a young
woman, not a girl) associate her
more naturally with the courtly love
tradition progenitor of both
Chaucer's poem and its French
source.

The picture belongs to a series of
single figure images rendered in the
early 1900s, featuring dark or red-
haired models. Scarce documenta-

tion makes it frustratingly hard to
identify Waterhouse's sitters.
Critics have commented upon their
vitality, compared for example to
Burne-Jones' more lifeless ideal.
The red-haired beauty in The Soul of
the Rose may be Miss Muriel Foster,
who sat for Waterhouse on a num-
ber of occasions. A monochrome
sketch depicts her in profile.

The angle of the model's head
and neck recurs, motif-like,
throughout Waterhouse's oeuvre;
for example, in Ophelia (1894) and
Mariana in the South (1897). It is

interesting to consider this in rela-
tion to George Frederic Watts' por-
trait of his young bride, Ellen
Terry: Choosing (1864). The picture,
a Royal Academy exhibit, would
have been familiar to Waterhouse as
it belonged to his great patron, the
financier Alexander Henderson,
later the first Baron Faringdon.
Faringdon first took Waterhouse
under his wing in 1901, and intro-
duced him to his younger brothers:
Mr. H.W. Henderson and Mr. (later
Sir) Brodie Henderson. Between
them, they purchased more than 50

paintings. The Soul of the Rose was
in the collection of Sir Brodie
Henderson.

The Faringdons' patronage was
well-timed. In the early 1900s,
change was afoot in the arts.
Waterhouse's romantic visions
seemed overly idealistic to strident
modernists. However, he inspired
some loyal adherents. A.L. Baldry,
in his 1911 piece for the Studio,
wrote: “The modern feeling is evi-
dent enough in his work, but it is an
intellectual modernity that he pro-
fesses and one that he applies in a
manner markedly individual.”
Baldry was presumably referring to
Waterhouse's pictorial alphabet,
which could never be mistaken for
anyone else's. Such individuality
equalled modernity. Rose Sketchley,
in her 1909 piece for the Art Annual,
developed a redemptive interpreta-
tion of Waterhouse's arcadian
imagery: seeing ‘the analogy of the
unfolding of the rose through earth,
as the soul through suffering.’ Her
focus on the educative power of
experience is essentially a rework-
ing of the age-old theme of knowl-
edge gained at the expense of inno-
cence, couched in metaphysical
terms in keeping with the 20th cen-
tury obsession with individual psy-
chology.

It is perhaps wrong to overcom-
plicate Waterhouse's thematic asso-
ciation of women with flowers.
From images of metamorphosis

(see Apollo and Daphne, 1908) to the
‘Persephone’ series (see The Song of
Springtime, 1913), Waterhouse's
main thesis linked women and
nature through the concept of
regeneration. If his theme was long-
established, however, his technique
was modern, and had evolved con-
siderably over the years. Early pic-
tures such as Saint Eulalia (1885)
are glacial, polished, very much in
the manner of Sir Lawrence Alma-
Tadema. In contrast, viewed from a
stylistic point of view, the artist's
late work relates directly to the
French Barbizon school and its
British counterparts.
Impressionistic in feel, it exploits
the clash of colour and texture
apparent when materials are
viewed en plein air.

Indeed, The Soul of the Rose
shows Waterhouse balancing detail
and abstraction, precision and soft-
ness, with consummate skill. The
background building, for example,
is realised with little tonal depth, to
render it subsidiary to the fore-
ground figure. Where Waterhouse
wishes our eye to focus, for example
on the model's hands, he works with
deft exactitude. It is his sensuous,
instinctive, handling of his medi-
um, coupled with the luminosity of
his romantic heroines, which
ensures the essential timelessness
of Waterhouse's art.
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#WATERHOUSE

Waterhouse's interpretation is
characteristically ambiguous, perhaps linked
only in terms of its generic medievalism. His
lovely protagonist leans forward to smell a
rose. Her half-closed eyes suggest a degree
of elective power, as if she hopes that the
flower's scent will body forth some desired
secret. Though she may still represent the
object of another's desire, we are also invited
to imagine her psychology, and to suppose a
hidden narrative of thwarted or aspiring love.

Anjali Sharma
Senior Journalist &
Wildlife Enthusiast

THE SOUL OF THE ROSE

Rose Sketchley developed a
redemptive interpretation of

Waterhouse's arcadian imagery: see-
ing ‘the analogy of the unfolding of
the rose through earth, as the soul
through suffering.’ Her focus on the
educative power of experience is
essentially a reworking of the age-
old theme of knowledge gained at
the expense of innocence, couched
in metaphysical terms in keeping
with the 20th century obsession
with individual psychology.


