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#LITERAL MEANINGS

Biblical Hebrew
Names and Their
Meanings

Hebrew names were deeply meaningful
in ancient Israelite culture. Rather than
being simple labels, they often conveyed
statements about God's nature
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Michael

My Hebrew Name

Daniel

Daniyel

God is my judge J

n Biblical Hebrew,
the word "E1" means
God and is one of
the earliest and
most widely used
divine titles in the
Hebrew Bible. This
term appears not only as a
name for God but also as a key
element in many personal
names. Such names are
known as theophoric names,
meaning they include a refer-
ence to God and express
faith, identity, or theological
belief. Hebrew names were
deeply meaningful in ancient
Israelite culture. Rather than
being simple labels, they
often conveyed statements
about God's nature, a per-
son's destiny, or a family's
devotion. Names containing
El commonly highlight
divine attributes such as
strength, justice, and unique-
ness.

One well-known example
is Daniel, which literally
means "God is my judge." The
name is formed from the
Hebrew verb dan, meaning to
judge, combined with EI,
meaning God. This name
reflects trust in divine justice
over human authority and is
fittingly borne by the biblical
figure Daniel, who is por-
trayed as faithful and wise in
the face of persecution.

Another significant
name is Gabriel, which
means "God is my strength"
or "mighty one of God." The
name derives from the
Hebrew root g-b-r, associat-
ed with strength and power,
joined with El. In biblical
tradition, Gabriel appears as
a messenger of God, and his
name emphasizes the idea
that divine strength operates
through him. The root Geber

itself means "strong man" or
"mighty man." While Geber
does not always include El as
part of the name, it is an
important linguistic root in
Biblical Hebrew and forms
the foundation for names
such as Gabriel. In
Scripture, geber is often used
to describe a man character-
ized by strength, courage, or
maturity.

The name Michael carries
a uniquely theological mean-
ing: "Who is like God?" Rather
than making a direct state-
ment, the name poses a
rhetorical question. It is
formed from mi (who), kha
(like), and El (God), implying
that no one can compare to
God. Michael is depicted in
biblical texts as a powerful
heavenly protector, reinforc-
ing the message of God's
unmatched authority.

The repeated use of El in
these names reflects the cen-
tral role of God in Hebrew
thought and daily life. By
embedding God's name with-
in personal identities, ancient
Hebrews expressed depend-
ence on divine justice,
strength, and sovereignty.
These names served as con-
stant reminders of faith and
covenant relationship.

In conclusion, Biblical
Hebrew names containing El
are rich in meaning and the-
ology. Names such as Daniel,
Gabriel, and Michael are not
merely historical or religious
labels but compact expres-
sions of belief. Their literal
meanings reveal how lan-
guage, faith, and identity
were deeply intertwined in
the biblical world, leaving a
lasting legacy that continues
to influence religious and cul-
tural traditions today.
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rom the grandeur of
the Vijayanagara
Empire to the illumi-
nated Mysore Palace,
the 416th celebration of
Mysuru Dasara tells a
story of power, devo-
tion, loss and survival.
In October 2026,
Mysuru celebrated
Dasara for what is traditionally
counted as the 416th time.
Kingdoms have fallen, a palace has
burned to the ground, a sultan has
risen and fallen, and kings have
lost their crowns. Yet, the festival
has endured.

Mysuru Dasara is more than a
religious celebration. It is a living
historical tradition that has passed
through empires, wars, colonial
rule and independence. Its story
raises an intriguing question: how
did a festival once used by emper-
ors and kings to display their
power survive long after their
kingdoms disappeared? To find the
answer, we must travel back more
than five centuries, to one of the
richest and most powerful cities in
southern India.

1443: A Persian
Ambassador Witnhesses
the Grandeur

In 1443, Abdur Razzaq, a Persian
ambassador, arrived at
Vijayanagara, the capital of a
mighty South Indian empire. He
encountered a city of extraordinary
wealth, elaborate ceremonies and
royal splendour.

Among the important celebra-
tions of the empire was
Mahanavami, associated with the
ninth day of Navaratri. Foreign vis-
itors recorded the grandeur of
these festivities, providing valuable
accounts of how the occasion was
celebrated at the Vijayanagara
court.

Around eight decades later, the
Portuguese traveller Domingo Paes
visited Vijayanagara during the
reign of Emperor
Krishnadevaraya. His account
offers one of the most detailed
descriptions of the empire's royal
celebrations.

For nine days, the city wit-
nessed feasts, dancers, wrestling
competitions, elephants, horses,
gifts and ceremonies honouring the
goddess. The festivities brought
together the religious traditions of
the kingdom and the political
authority of its ruler. At the centre
of the celebrations stood the

Mahanavami Dibba, an elevated
ceremonial platform. From this
vantage point, the emperor
presided over the festivities, while
provincial governors and military
chiefs, known as Nayakas, assem-
bled to pay homage.

This was not merely a festival. It
was a public demonstration of
imperial authority.

Every governor who attended
affirmed his connection to the
emperor. Every procession, ceremo-
ny and royal appearance communi-
cated the strength of the empire.

The celebration combined devo-
tion with politics, spectacle with
administration, and religion with
the display of royal power.

But the empire that created this
extraordinary tradition would not
last forever.

1565: The Empire Falls,
but Its Traditions Survive

In 1565, the Battle of Talikota dealt
a devastating blow to the
Vijayanagara Empire. Its forces
were defeated by a coalition of
Deccan sultanates, and the imperial
capital was subsequently devastat-
ed and looted.

The empire did not disappear
overnight, but its authority weak-
ened dramatically. Its rulers strug-
gled to maintain control over dis-
tant territories, and regional gover-
nors and local chiefs gradually
asserted greater independence.

Among these regional powers
was the Wadiyar family of Mysore.

At the time, Mysore was a com-
paratively small kingdom. Farther
north, on an island formed by the
River Kaveri, stood the fortified
town of Srirangapatna, an impor-
tant centre of power associated
with Vijayanagara's administra-
tion.

As the old empire weakened, the
political landscape of southern
India began to change. Local rulers
sought to establish their own
authority, and the traditions of the
imperial court became symbols that
could be adopted by emerging king-
doms.

The Wadiyars would use one
such tradition to announce their
arrival on the political stage.

1610: The Beginning of
Mysore's Royal Dasara

In 1610, Raja Wadiyar I took con-
trol of Srirangapatna and estab-
lished it as his capital. The pre-
cise circumstances surrounding
the transfer of power are
described differently in historical
accounts, but the year is central to
the traditional chronology of
Mysuru Dasara.

A family tradition adds another
important detail. In 1609, a royal
throne was reportedly transferred
to Raja Wadiyar by Tirumala, the

Vijayanagara viceroy. According to
dynastic tradition, the throne had
ancient associations with the
Pandavas of the Mahabharata and
had subsequently become connect-
ed with the Vijayanagara rulers.

Whether viewed as political
symbolism or dynastic legend, the
throne represented continuity with
an older royal order.

Raja Wadiyar now possessed a
capital, a throne and a growing
kingdom. In 1610, he celebrated
Dasara with royal ceremony at
Srirangapatna.

The significance was unmistak-
able. The political centre of south-
ern India was changing, but the
grand imperial tradition was being
preserved.

By adopting the ceremonies
associated with Vijayanagara, the
Wadiyars connected themselves
with its prestige while presenting
Mysore as an independent kingdom
in its own right.

The year, 1610, is traditionally
recognised as the starting point of
the Mysore royal Dasara tradi-
tion. Counting from that year
brings the festival's 416th celebra-
tion in 2026, although historical
records and modern festival
counts do not always follow an
identical convention.

Alamelamma and the
Curse of the Wadiyars

The story of Mysore's rise is also
associated with one of Karnataka's
most enduring legends: the curse of
Alamelamma.

According to tradition,
Alamelamma was connected to
the former Vijayanagara adminis-
tration at Srirangapatna. When
Raja Wadiyar's forces took con-
trol, she is said to have fled with
her jewellery.

The legend recounts that, pur-
sued by the king's men, she threw
her jewels into the River Kaveri,
leapt into the water and pro-
nounced a curse before her death.
The curse supposedly declared that
the Wadiyar dynasty would never
have heirs.

The story became deeply woven
into the dynasty's popular history.
Successive generations interpreted
episodes of uncertainty in the royal
succession through the lens of
Alamelamma's curse.

During Dasara, a doll represent-
ing Alamelamma is traditionally
associated with worship inside the
palace, reflecting the place her
story occupies in the family's cul-
tural memory.

The tale belongs to the realm of
legend rather than established his-
torical fact. Nevertheless, it
reveals how the festival became
intertwined not only with royal
power but also with the beliefs,
fears and memories of the dynasty
that sustained it.

Celebrating National Food Day: Honouring Nutrition and Community

ational Food Day is observed to raise awareness about the importance of healthy eating, sustainable food practices, and access to
nutritious meals for all. It encourages people to make mindful choices, appreciating fresh, wholesome ingredients while reducing
processed foods. Beyond personal health, the day highlights the broader impact of food on communities, the environment, and local
economies. Farmers, chefs, and nutritionists often come together to share knowledge, recipes, and initiatives that promote wellness.
By celebrating National Food Day, individuals are reminded that food is not just fuel, it's culture, connection, and care.
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A Festival That
Survived the
A Fall of Kin

Kingdoms

The howdah, a ceremonial seat covered with gold, represents the grandeur of Mysore's monarchy.
Accounts commonly describe the structure as weighing around 750 kilograms, with approximately 80
kilograms of gold used in its covering, although descriptions of its weight and construction vary.
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#MYSURU DASARA

From Royal Grandeur to
Political Uncertainty

For roughly a century and a half,

the Wadiyars ruled from
Srirangapatna, and Dasara
remained an important royal cele-
bration.

But by the 1760s, political
authority was shifting. Hyder
Ali, a military commander who
rose through the Mysore state,
became its effective ruler. The
Wadiyar kings remained on the
throne for periods under this
new political arrangement, but
their independent authority
diminished.

What happened to Dasara dur-
ing these years?

The festival continued,
although its royal character and
political significance changed as
power moved away from the
Wadiyar court. The continuity of
the tradition was not always as
grand as it had been during periods
of strong royal patronage.

Hyder Ali's son, Tipu Sultan,
subsequently ruled Mysore. In
1799, Tipu died defending
Srirangapatna against the British
and their allies.

The fall of Tipu Sultan trans-
formed Mysore's political future.
The British restored the Wadiyar
dynasty, placing the five-year-old
Krishnaraja Wadiyar III on the
throne. The capital returned to
Mysore, and the royal family
began a new chapter.

Dasara would soon return to
prominence.

The 19th Century:
Dasara Becomes a

Public Spectacle

Under Krishnaraja Wadiyar III,
Dasara regained its position at the
centre of royal life.

The king developed the tradi-
tion of holding a special Dasara
Darbar in the palace. Historical
accounts associate the development
of the formal royal durbar with the
early nineteenth century, although
the precise starting year is not uni-
formly recorded.

The ceremonies brought togeth-
er officials, courtiers and represen-
tatives of the kingdom. European
officers and British officials also
became part of the wider world of
royal interaction.

Dasara was no longer simply an
occasion for religious observance. It
became a carefully staged public
expression of Mysore's identity,
authority and relationship with
British power.

The festival allowed the monar-
chy to preserve its ceremonial
importance even as the political
environment around it changed.

In 1831, the British assumed
direct administration of Mysore.
For approximately five decades, the
kingdom was administered under
British authority rather than
through the Wadiyar ruler's inde-
pendent government.

Yet, Dasara endured.

In 1881, administrative authori-
ty was restored to Chamarajendra
Wadiyar X under the process
known as the Rendition of Mysore.
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The return of the kingdom to its
ruler helped renew the importance
of royal patronage and ceremonial
life.

Another significant develop-
ment had already begun in 1880: the
Dasara Exhibition. Designed to
showcase agricultural develop-
ments, trade, crafts, industries and
new products, the exhibition
reflected the changing ambitions of
Mysore.

The festival was becoming a
platform for presenting not only
royal grandeur but also the materi-
al progress of the state.

More than 140 years later, the
Dasara Exhibition remains part of
the celebrations, connecting the
modern festival with its nine-
teenth-century emphasis on com-
merce, innovation and public par-
ticipation.

1897: A Palace Burns,
and a New One Rises

In 1897, disaster struck the royal
household.

During a royal wedding, the old
wooden palace caught fire and was
destroyed. A structure that had wit-
nessed generations of ceremonies
and celebrations was reduced to
ashes.

But the destruction did not end
Mysore's royal tradition.

The royal family commissioned
British architect Henry Irwin to
design a new palace. Construction
took place during the reign of
Krishnaraja Wadiyar IV, and the
new palace was completed in 1912.
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The building that emerged
became one of the most recognis-
able landmarks in India, combining
architectural influences into a
grand royal complex.

Under Krishnaraja Wadiyar IV,
Mysore became widely admired for
its educational, administrative, cul-
tural and public works initiatives.
The Dasara Darbars acquired a leg-
endary reputation, attracting visi-
tors and dignitaries from different
parts of India and beyond.

The palace became the spectacu-
lar setting for the festival that had
survived the destruction of its pred-
ecessor.

Its illumination would eventual-
ly become one of Dasara's most
recognisable sights. Thousands of
lights outline its domes, arches and
towers, transforming the building
into a glowing symbol of Mysore's
history.

In 2025, reports put the palace
illumination at approximately
96,700 bulbs. The spectacle remains
a major attraction for visitors dur-
ing the festival season.

The Golden Howdah:
A Symbol of a Lost
Monarchy

Among the most famous features of
Mysuru Dasara is the Jamboo
Savari, the grand elephant proces-
sion held on Vijayadashami.

Historically, the Maharaja occu-
pied the central position in this pro-
cession, seated in the Golden
Howdah carried by a decorated ele-
phant.
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The howdah, a ceremonial seat
covered with gold, represents the
grandeur of Mysore's monarchy.
Accounts commonly describe the
structure as weighing around 750
kilograms, with approximately 80
kilograms of gold used in its cover-
ing, although descriptions of its
weight and construction vary.

The last ruler of Mysore to ride

in the Golden Howdah was
Maharaja Jayachamarajendra
Wadiyar.

After India became independent
in 1947, the princely states were
integrated into the Indian Union. In
1970, the recognition of former
rulers was withdrawn through a
presidential order. The 26th
Constitutional Amendment, enact-
ed in 1971, abolished privy purses
and formally ended the constitu-
tional arrangements associated
with the former princes.

The royal era was over, but
Dasara was not.

Jayachamarajendra Wadiyar's
last public Dasara was held in 1969.
For a moment, the disappearance of
royal privileges and political
authority appeared to threaten the
festival's future.

Instead, the tradition adapted
once again.

The Wadiyar family continued
certain rituals inside the palace,
while the state government
assumed responsibility for organis-
ing the public celebrations. Mysuru
Dasara became Karnataka's Nada
Habba, or state festival.

The Golden Howdah remained
part of the procession, but the royal
figure was replaced by the idol of
Goddess Chamundeshwari, the pre-
siding deity of Mysuru.

The symbolism changed, yet,
the procession continued.

What had once displayed the
authority of a king now represent-
ed the cultural identity of an entire
state.

Goddess Chamundeshwari
and the Sacred Meaning
of Dasara

At the heart of Mysuru Dasara is
Goddess Chamundeshwari, the
guardian deity of the city and the
divine presence associated with
Chamundi Hill.

The festival commemorates the
triumph of good over evil,
expressed through the victory of
the goddess over the buffalo demon
Mahishasura in Hindu tradition.

This religious significance gives
the celebrations a meaning that
extends beyond political history.

The palace, processions and
royal ceremonies may have
changed across the centuries, but
devotion to the goddess remains
central to the festival.

The idol of Chamundeshwari is
carried in the Golden Howdah dur-
ing the Vijayadashami procession,
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transforming a symbol of royal
authority into a vehicle of religious
devotion and public celebration.

For devotees, the procession is
not simply a historical pageant. It is
an expression of faith and an oppor-
tunity to honour the goddess who
protects Mysuru.

From Forest Camps to
the Streets of Mysuru

The elephants that participate in
the procession are among its most
celebrated participants.

Many are brought from forest
camps such as Dubare and
Mathigodu, with other elephants
associated with the wider forest
regions of Karnataka. Their prepa-
ration begins well before Dasara,
involving training, veterinary
attention, feeding and acclimatisa-
tion to crowds and ceremonial
duties.

Their arrival is associated with
Gajapayana, a ceremonial journey
marking the beginning of the ele-
phants' participation in the festival.

Historically, elephants travelled
long distances towards Mysore for
the celebrations. The ceremony has
undergone interruptions and
changes over time, with its revival
commonly associated with 1998 and
the region around Nagarahole.

Today, the elephants' arrival sig-
nals that Dasara is approaching.
Their presence connects the festival
with Karnataka's forest heritage
while requiring careful attention to
animal health, welfare and safety.

For spectators, the decorated
elephants provide a striking visual
link to the royal processions
described in historical accounts.

The Throne That Appears
Only Once a Year

Inside the Mysore Palace, another
tradition continues away from the
crowds. The royal throne associated
with the Wadiyar dynasty is assem-
bled for Dasara and dismantled
after the celebrations. Its compo-
nents are stored securely during the
rest of the year.

Traditionally described as
incorporating figwood, ivory
plaques and gold ornamentation,
the throne represents the ceremoni-
al authority of the dynasty.

During Navaratri, the head of
the Wadiyar family conducts the
private Khasgi Darbar, maintaining
a ritual associated with the old
royal court.

Since 2015, Yaduveer
Krishnadatta Chamaraja Wadiyar
has continued this family tradition.

The private durbar is distinct
from the state-organised public cel-
ebrations. Its continuation demon-
strates how the festival now exists
in two related forms: a public event
belonging to Karnataka's cultural
life and a private ceremonial tradi-

tion preserved by the former royal
family. The king no longer governs
Mysore as a sovereign ruler, but
the rituals associated with the
dynasty remain part of the city's
historical memory:.

Vijayadashami: From
the Banni Tree to the
Torchlight Parade

The climax of Mpysuru Dasara
arrives on Vijayadashami, the tenth
day of the festival.

The procession moves through
the city towards Bannimantap,
where the celebrations include the
traditional worship of the banni, or
shami, tree.

According to the Mahabharata
tradition, the Pandavas hid their
weapons in a shami tree during
their period of exile. The tree sub-
sequently became associated with
the recovery of weapons, victory
and preparation for battle.

Mysore's rulers traditionally
worshipped the banni tree as part of
the Dasara ceremonies, seeking
blessings before military cam-
paigns. The ritual connected reli-
gious observance with the older
responsibilities of kingship and
warfare.

Today, the procession preserves
this symbolic connection while
serving as a major public celebra-
tion.

The festivities at Bannimantap
culminate in the famous torchlight
parade, featuring marching contin-
gents, horses, illuminated forma-
tions and displays of coordinated
movement.

What began within the context
of royal and military ceremony has
evolved into a large-scale cultural
spectacle, attracting crowds eager
to witness the final chapter of
Dasara.

The weapons and armies of the
old kingdom are gone. The ceremo-
ny, however, continues to recall
their place in Mysore's history.

416 Celebrations Later,
the Festival Still Stands

Mysuru Dasara has passed through
extraordinary changes.

It inherited ceremonial tradi-
tions associated with the
Vijayanagara Empire. It flourished
under the Wadiyars, survived the
rise of Hyder Ali and Tipu Sultan,
returned to prominence under
restored royal rule, endured British
administration, witnessed the
destruction of an old palace and
continued after the monarchy lost
its constitutional privileges.

At each turning point, the festi-
val changed its form without disap-
pearing.

Its royal processions became
public celebrations. Its Golden
Howdah ceased to carry a ruling
Maharaja and began carrying the
goddess. Its exhibition grew into a
continuing public fair. Its palace rit-
uals survived alongside state-organ-
ised events.

The festival's endurance does
not mean that nothing changed.
Almost everything around it did.

The political authority behind
the ceremonies disappeared. The
meaning of the procession evolved.
The institution responsible for
organising the celebrations
changed. Yet, the people of Mysuru
continued to recognise Dasara as
part of their shared identity.

Perhaps, that is the most
remarkable part of its history.

Mysuru Dasara began as a cele-
bration shaped by royal power and
religious devotion. Over centuries,
it became something larger than
the dynasty that sustained it.

In October 2026, as the palace
lights shone, the elephants moved
through the streets and the Golden
Howdah carried Goddess
Chamundeshwari, the city once
again witnessed a tradition that has
outlived empires. Kings have lost
their crowns. Palaces have turned
to ashes. Kingdoms have vanished
from the map.

But Dasara continues. Because
the story of Mysuru Dasara is no
longer just the story of its kings. It
is the story of a tradition that
learned how to survive them.
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BABY BLUES

By Rick Kirkman & Jerry Scott
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