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hatu railway station is
just 1 km away from
Jodhpur, the seat of the
ruler of Rathore dynasty.
And it takes just about 15
minutes to reach the
grandiloquent Umaid
Bhawan Palace, the prin-
cipal residence of the for-
mer Jodhpur royal family.

But Maharaja Gaj Singh, fondly
called as Bapji by people of Marwar,
could reach his home in 12 hours
when he returned to Jodhpur from
England in 1971. He looked like rock
singer Elvis Presley, and had side-
burns then. But he quickly changed
into his traditional Rajasthani dress
before alighting from the train.
There was a sea of people to wel-
come him back into their fold.

They were erstwhile royals by
then, but even then, the people were
overjoyed. They had only love and
respect for their young Maharaja.
They lined the streets, jostled to
catch a glimpse, showered petals,
chanted his name and welcomed
him back. Although his mother
Krishna Kumari had wanted a small
reception for him, the citizens took
over the reception committee and
the Maharaja had no other option
but to drive around the Blue City,
absorbing the enormous reception
and the love and warmth of his peo-
ple, before he could finally reach
home.

That was the moment when
Bapji realised his true calling.
Although stripped off the royal title,
he realised that he was conditioned
to become a maharaja, and adhere to
his traditional responsibilities that
were clearly defined, becoming of a
king towards his subjects.

But can a Maharaja so used to
his position, so much idolization,
flattery and regal lifestyle, ever
become a man? There was ambigui-
ty over whether a sovereign born to
grandeur ever realise the need for
contemporary changes with the
responsibilities that went with the
Marwar traditions.

The book, Bapji: Maharaja of
Marwar-Jodhpur, The King Who
Would Be Man, authored by Delhi-
based writer Yogi Vaid and hotelier-

conservationist Aman Nath, tries to
decode this assumption that the
richie rich royals fail to understand
the difficulties of the common man.
"We have tried to contemporise the
king that Bapji is. Marwar is a huge,
barren land, which while working
on the book, we realised how he has
turned it around as a common citi-
zen of India. He has done things at
the level of the city and the whole
area," Aman Nath, said.

The book narrates a story of a
man escalating from within history
to a place in posterity, as well as de-
escalating into democratic, contem-
porary times to be one among his
people.

Yogi said, "After two years of
studying the archives, we did not
want to bring out a mundane, statis-
tical kind of book on one of India's
most famous royals. We noticed the
warmth, respect and adulation that
people have for him. We wanted to
bring out the man in him and what

makes him tick?" An intimate and
richly illustrated chronicle of Gaj
Singh, the book traces the life of a
ruler who has made public service
his mission, especially his work on
water in the driest region of India.
The book offers a rare insider's view
of royalty adapting to democracy.
Rather than nostalgia or spectacle,
it foregrounds humility, restraint
and ethical leadership positioning
Bapji as "a king of conscience"
whose relevance endures beyond
inherited power.

At a crowded session at Jaipur
Literature Festival today, Bapji
echoed the same thoughts when he
said that circumstances may have
changed after abolition of privy
purses and derecognition of rulers.
"But we understand and value our
responsibilities as leaders of our
society within our own territories
and we work towards that. We have
worked in the education field and

Mayo school is known the world
over. We do what we do, not because
we want recognition. It doesn't mat-
ter what the government thinks. For
us, the people's recognition is what
matters."

Gaj Singh said there has been a
belief that there should be a book on
him and he entrusted Yogi, his life-
long friend and hotelier Aman Nath
to write it.

Aman Nath feels there has been
a conscious effort to rundown roy-
alty in post-independence India
but royals have contributed
immensely to the growth and
development of India, which the
book tries to bring out.

Gaj Singh became the maharaja
when he was just four after his
father Hanwant Singh died in an air
crash in 1952. He said his grand-
mother, Badan Kanwar and his
mother Krishna Kumari, were
instrumental in installing values in

him. Bapji said his grandmother,
being the family matriarch, taught
him about his role in life and who he
actually was and what it meant.

And his mother Krishna
Kumari, who was a resilient and a
remarkable woman, having faced
tragedy early in life after losing
her husband, taught him what
Marwar should mean to him and
what people of Marwar expect of
him. He said, "She taught me
humility, kindness and generosity
and gave us siblings a balanced
education by sending us out to
good schools."

The book focuses on the influ-
ence of the strong women in Bapji's
life including his grandmother,
mother, wife Hemlata and daughter
Shivranjini.

"It was my mother who started
calling me Bapji, meaning the
'revered father'. She wanted people
to also call me by that name instead
of my nickname. Perhaps, she want-
ed me to act like a father and look
after the people in all the 269
thikanas." 

Recounting the most trying
times in the 1970s, which they faced
because of derecognition, Gaj Singh
said, "In one sweep, from being priv-
ileged citizens, we began to be
looked down upon. We had no regu-
lar income then, we had not thought
of any business propositions till
then. We had huge properties to look
after, and also to take care of an
entire entourage of workers. In
1971, I was coming from England,

and driving down with my friends.
That is when my mother sent a
telegram. I was in Tehran then.
Sensing the urgency, I left the driv-
ing mission midway and flew down

to India. Then, I took up restructur-
ing the whole set up. We had to pull
things together and my sisters
helped in this endeavour. I set up
trusts and companies."

While exploring Bapji's personal
journey, the book also recounts the
progression of his leadership and
the broader history of the Rathore
dynasty, including their enduring
heritage, cultural influences, and
moments of change from traditional
rule to modernity.

Bapji's story also takes us
through the story of how he met his
wife Hemlata Rajya from Poonch
and how her grandmother had set
up the match. The book, richly illus-
trated with old and new pictures by
Amit Pasricha, also chronicles some
heavy turns in the royal saga of
Marwar-Jodhpur, recounting the
tragic events that altered the course
of a kingdom and its leaders and
touching upon important historical

events in India, such as colonial
encounters, the impact of the World
Wars, and the transformation of
royal institutions post-
Independence, exemplified through
personal anecdotes and reflections.

Set against the sweeping
changes of post-colonial India, this
is the story of a Bapji, who is
humane, down to earth with an edu-
cation that made him humble and
had helped channelise his heritage
into relevance and purpose. His
palace Umaid Bhawan Palace has
been named as one of the best
palace hotels in the world a number
of times, where he stresses that
comfort and warm hospitality
should be intrinsic parts of luxury,
while his Mehrangarh Fort has been
turned into an internationally
acclaimed museum under his super-
vision. His water project Jal
Bhagirathi Foundation works to
provide an enabling environment in
which the desert communities of
the Marwar region can access ade-
quate drinking water for humans
and animals.

The book has tried to portray
Bapji as someone who has recon-
ciled the solemnity of tradition with
the demands of democracy. He likes
to keep things simple and leads by
example. Becoming not just a keeper
of palaces and customs, but a king
of conscience-a man of his time,
and for his people.
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A-Bit happens here...
Celebrating the Bloom: National Tulip Day 

ational Tulip Day, celebrated annually, marks the start of the tulip season and honours the beauty and charm of these vibrant flowers.
Originating in the Netherlands, the day allows the public to enjoy thousands of tulips in special displays, often in city squares and
gardens. Visitors can walk through fields of colourful blooms, pick their favourite flowers, and immerse themselves in the cheerful
atmosphere. Beyond its visual appeal, the day promotes appreciation for horticulture, gardening, and floral art. National Tulip Day also
inspires creativity, photography, and community engagement, spreading joy and the timeless allure of tulips worldwide.N
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BABY BLUES By Rick Kirkman & Jerry ScottTHE WALL ZITS By Jerry Scott & Jim Borgman

“You can f ix  
anyth ing but  a  
blank page .”
-Nora Robert
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agdeep Singh, a
thorough PR pro-
fessional, straight-
jacketed in his
demeanour with
impeccable eti-
quettes is a some-

what unlikely poet. But
Singh has not only written
one but two books on poetry,
completely debunking the
theory that poets must have
certain characteristics and
be stereotypical.

Jagdeep, however, empha-
sised that his poems are con-
fessional and deal with reali-
ty. Speaking at a session at the
Jaipur Literature Festival
today, to release his new book
of poems, called 'When Gods
Don't Matter', Singh said writ-
ing poems give him relief, is
therapeutic and brings out
the catharsis. The thought-
provoking session was moder-
ated by senior journalist and
popular anchor Swati
Vashishtha. The new collec-
tion of poems was unveiled
by culturist and author
Sundeep Bhutoria along with
Festival Co-Director Namita
Gokhale and Managing
Director, Teamwork Arts,
Sanjoy K. Roy.

His poems centre around
pain, pandemic and mortali-
ty and even one on angioplas-
ty. Talking of the unlikely
hooks that reflect in his poet-
ry, Singh says there is no red
line in poetry, anything can
be written about. "The angio-
plasty that I went through
also became a poem but the
end talks about heart and
heart has its reasons. It is not
just about the operative pro-

cedure but that heart is also
about love, sunshine and
heart-breaks." 

Jagdeep's book has a ver-
satile range of poems center-
ing on social critique, to sub-
jects of pain and ethos to love
poems and poems with deep,
philosophical undercurrents
with layered meanings. But he
is emphatic that "poems come
when they come. One cannot
plan to write a poem, you can-
not schedule a poem. Various
feelings when they strike me
like love, unrequited love,
pain, I pen them." But he also
says it takes a lot of courage
to write confessional, person-
al and subjective poems and
that they are not easy to write.

Singh said that poetry, for
him, is not about answers but
about asking honest ques-
tions. He emphasised that
'When Gods Don't Matter' is
an attempt to articulate
moments when human vul-
nerability, nostalgia, and com-
passion take precedence over
ideology or belief systems.

#WHEN GODS DON'T MATTER
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#BAPJI: THE MAHARAJA OF MARWAR JODHPUR

o him, the Himalayas
were not merely a
beautiful and exotic
landform. He saw in
them a manifestation
of the abode of the
Gods. A sacred space

and shrine of nature filled with
thousands of years old histori-
cal and spiritual traditions.

The arrival of Russian
painter Nicholas Roerich's in
India not only gave to the world
a rich treasure of his superb
Himalayas paintings, but his
vision and canvas also shat-
tered the colonial lens.

While the mountains are
sacred space in Hinduism and
Buddhism, the British saw it
from a political, secular and sci-
entific lens.

In aesthetic terms, the
British picturesque landscapes
of India were always portrayed
through the lens of colonialism,
and paintings of the Himalayas
were referred to as a colonial
narrative of the mountains. But
Roerich's vision changed the
perception.

Art historian and curator
Vladimir Zaitsev revisited
Roerich's timeless dialogue
with the Himalayas, nature and
philosophy on the second day of
the Jaipur Literature Festival
on Friday. He was in conversa-
tion with author Stephen Alter,
whose writings also focus on
the Himalayan region.

In an engaging session sup-
ported by a presentation based
on Rorerich's great paintings,
Alter said he was one of the
foremost Himalayan artists,
who spectacularly captured the
beauty of the mountains, but he
also conveys a mystical sense,
the awe and spiritual reverence
the mountains evoke.

Celebrated as one of the
Navratnas, or nine national
treasure artists of India,
Nicholas Roerich's paintings of
the Himalaya are considered
among the most iconic artistic
testaments to the tallest and
youngest mountains in the
world. He vividly captured the
Himalayas as a living symbol of
transcendence.

Vladimir Zaitsev spoke at
length about Roerich's unprece-
dented scale and sense of

knowledge. "For him, contem-
plating the mountain landscape
was not just admiring the beau-
ties of Nature. It corresponded
to his inner aspirations of deep
penetration of nature."

In his book, Himalayas-
Abode of Light, Nicholas
Roerich sees them as the Jewels
of India, treasures of the world
and the sacred symbol of the
Ascent.

To him "Himalaya is the
abode of Rishis. Here is
Shambhala. Here resounded the
sacred Flute of Krishna. Here
proclaimed the Blessed
Gautama Buddha. Here origi-
nated all Vedas. Here lived
Pandavas. Here Gessar Khan.
Here- Aryavarta."

Vladimir Zaitsev said
Nicholas Roerichs arrival in
India coincided with a period of
national cultural revival; his
call for the protection of cultur-
al monuments and artistic
treasures found an enthusiastic
response among the country
artists and intellectuals.

The Bengal renaissance and
the new avant-garde movement
transformed Indian art by
bringing swadeshi values to
Indian paintings. Led by
reformers and artists like E.B.
Havell and Abanindranath
Tagore, O.C. Ganguly, Nandlal
Bose, the Bengal school of art
originated in erstwhile Calcutta

and Shantiniketan, but spread
across the country as a voice
against western influence.

For the period of almost 20
years, which Roerich spent in
India, he created an epic
panorama of works showing
the Great Himalayan ranges
beautifully using Tibetan
imagery, complex symbolism,
Buddhist traditions as well as
Tibetan and Indian traditions.

His Himalayan journey
started in 1923 at the foothills of
Kanchenjunga. By the creation
of thousands of paintings dedi-
cated to the Himalayas, this
time period came to be known
as the Indian or Himalayan
period, he added. Alter said he
was, in true sense, poet of the
Kanchanjanga.

His fascination for the
Himalayas also motivated him
to take a research expedition
through Srinagar and to
Ladhakh. The expedition's
route passed through
Ladhakh, China, Russia,
Siberia, Tibet and unexplored
regions of the trans
Himalayas. The expedition
lasting from 1924-1928 was con-
ducted under American flag.

His caravan crossed thirty-
five mountain passes, the high-
est of which reached 21,000 feet
and faced the hardships of bit-
ter cold of the Tibetan plateaus.
The expedition was held in
snow captivity for almost five
months since Tibetan authori-
ties had not given them permis-
sion to proceed further, leading
to loss of some members and
animals of the caravan.

His collection in India is
one of the largest ever created
by a foreign artist. In 1979, his
works were recognised by the
govt. of India as a part of the
national art treasure. His
paintings can be seen in many
museums of the world, includ-
ing Roreich Hall Estate,
Naggar, Tiruvananthpuram,
Chitrakala museum in
Bangalore, Zaitsev added.

#HIMALAYAN VISTAS
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"For him, contemplating the mountain landscape was not
just admiring the beauties of Nature. It corresponded to his
inner aspirations of deep penetration of nature."

The Abode Of Gods
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Heart Has Its
Reasons
Anything can be written about.
"The angioplasty that I went
through, also became a poem but
the end talks about heart"

Bapji said his grandmother, being the family matriarch, taught him about his role in life
and who he actually was and what it meant. And his mother Krishna Kumari, who was a

resilient and a remarkable woman, having faced tragedy early in life after losing her
husband, taught him what Marwar should mean to him and what people of Marwar
expect of him. He said, "She taught me humility, kindness and generosity and gave us

siblings a balanced education by sending us out to good schools."

H H  Gaj Singh  Maharaja of Jodhpur.

From A King To A Man
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H is mother Krishna Kumari, who was a resilient and a remarkable
woman, having faced tragedy early in life after losing her 

husband, taught him what Marwar should mean to him and what people
of Marwar expect of him. 

W hile exploring Bapji's personal journey, the book also recounts the
progression of his leadership and the broader history of the Rathore

dynasty, including their enduring heritage, cultural influences, and
moments of change from traditional rule to modernity. 

Abha Sharma


